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Wolfram R. Keller: 

"Fresh Colours of Rhetoric: John Lydgate and Medieval English Nationhood" 

  

Recent studies in the growing field of Lydgate criticism engage with the various dichotomies in his 

work (e.g., Edwards, Simpson, and Watson), whereby it has been suggested that the containment of 

disorder under a veil of order in the synthesis of contradictory sources represents a Lydgatean 

aesthetic (Nolan). This paper argues that several linked dichotomies in Troy Book – related to 

competing Virgilian and Ovidian poetological models (Mars, Greek, stasis, and empire versus Venus, 

Trojan, change, and nation) – partake in a debate implicit in all Troy Stories descending from Benoît 

de Sainte-Maure's Roman de Troie and Guido delle Colonne's Historia destructionis Troiae. Both of 

these texts explore the inherent contradictions between personal and collective identities. Guido's 

Historia, Lydgate's principal source, envisions selfhood in terms of masks that are narratively 

constructed and vertically layered – narratives that are largely mythical in a structural sense (Lévi-

Strauss). In Guido and Lydgate, the Trojans aim for an inscription of personal desires into the 

collective mask that results in transparency: all masks collapse into one another. In contrast, the 

Greeks construct an opaque collective mask veiling personal desires, a Virgilian model conducive to 

maintaining empire. Lydgate's Troy Book offers a paradigm of mythological bricolage allowing for the 

individual to deconstruct national narratives and to find connections between national and personal 

masks at the level of central goods or mythemes. Multiple horizontal connections (cores?) thus 

initiate a continual revision of national mythologies. Whereas Chaucer's Troilus ultimately dismisses a 

mono-mythological Trojan historiography as too limited for English nationhood, Troy Book advances 

a "fresshe colour / Of rhetorik" destabilizing the Troy Story from within. Lydgate's Virgilian opening of 

the poem slowly disintegrates into an Ovidian model of changeability for the narrative construction 

of both self and nation, anticipating and critiquing the early modern endeavour of nation-making. 

 

  

 

Till Kinzel: 

"Benjamin Disraeli and Carl Schmitt's Political Theology" 

 

Carl Schmitt was arguably one of the most enigmatic figures in twentieth-century thought. His 

importance in political thought is widely acknowledged. After a long period of either polemical 

disputes we have now entered a phase where dispassionate consideration of the implications of his 

work seems possible. As there is much to criticize in Schmitt's word, this is no mean feast and it is 

surely not self-evident, as earlier attempts to exclude Schmitt's work from serious scholarly discourse 

amply testify. Schmitt the political theologian did not only contribute to our understanding of 

political things in what he held dear. He was engaged in a kind of mythologizing move in order to give 

a deeper meaning to his own plight as an individual suffering from his political misjudgements and 

living in a state of defamation and persecution. 

    Surprisingly, English and American literature provided Schmitt with some of the most fascinating 

narratives, images and symbols he could make use of too create himself anew and thereby turn 

himself into a mythical figure, e.g. by identifying with Melville's 'Benito Cereno'. In this paper, which 



is part of a larger project dealing also with Schmitt's Shakespeare, Hobbes, and Melville, I want to 

explore some of these connections, concentrating on Schmitt's appropriation of Benjamin Disraeli 

whose Tancred, or the New Crusade Schmitt deemed to be of crucial importance, though it is as yet 

unclear how extensive Schmitt's knowledge of Disraeli's other books dealing with theologico-political 

and Jewish themes such as Alroy or Lord George Bentinck actually was. Schmitt's reception of Disraeli 

adds an important chapter to recent concern with "Disraeli's Jewishness", for Schmitt ominously read 

Disraeli as an "Elder of Zion" during the Nazi regime, excising these references after WW II. In the 

case of Disraeli, he studied th writer in order to get a better grip on what he believed to be the 

enemy, i.e. the Jews, but also to highlight the geopolitical situation of the 19th and 20th centuries. 

Schmitt's famous one-minute-lecture (based on Collingwood's question-answer logic) to the effect 

that "Every sentence is a response - every response answers to a question - every question arises out 

of a situation" serves as a useful hermeneutical tool to make sense of his reading of Disraeli. Of 

particular concern will be the issue of both "land" and "sea" as political symbols that inviet 

mythologizing interpretations. Schmitt's reflections on "Land and Sea" offer, among other things, an 

interpretation of British imperial sea power with which Disraeli was intimately connected. 

 

  

 

Sebastian Domsch: 

"18th-Century Man as Sex-Object: Eliza Haywood and the Construction of Desirable Men" 

 

So far the study of masculinities in literature seems to be mainly concerned with adressing absences. 

Especially with women writers that were rediscovered during the establishment of gender studies, 

the almost exclusive focus on constructions of femininity and female gender roles has more often 

than not left male protagonists virtually untouched. Eliza Haywood is a case in point. 

    This fascinatingly prolific novelist (she has produced more than sixty works of fiction – novels, 

secret histories or scandal chronicles, tales, and romances) has recently become, in the words of 

Catherine Ingrassia, "the darling of eighteenth-century scholarship."[1] Or, as Kathryn R. King states 

it, "Eliza Haywood is everywhere these days."[2] One reason for this blooming interest is certainly the 

fact that all of her novels deal intensely and extensively with female identity, sexuality and 

behaviour. Almost all studies of Haywood therefore concentrate on these aspects, while questions of 

masculinities remain largely an absence. A representative reaction is the following from Mary Anne 

Schofield's study on Quiet Rebellion. The Fictional Heroines of Eliza Fowler Haywood: "And what of 

the typical male? Though Haywood's concern is with the woman, she must cursorily describe the 

male adversary. Again she relies on stereotypes." (Schofield 27) 

    Against this general conviction of the relative unimportance of men for the amatory fictions of the 

type that Haywood writes, I would like to argue that they not only construct masculinities (which is a 

simple truism), but that beyond the all too familiar stereotypes some of them construct a type of 

men that is itself otherwise virtually absent from discussions of gender in the eighteenth century 

simply for being almost unspeakable: man as sexually desirable. 

    In a heteronormative society, men and women are interpreted to be natural complements, 

biologically as well as socially, especially when it comes to reproduction. In the eighteenth century 

discourse on sexual desire this complementarity also meant that the male part was expected as 

being actively desiring, the female part passively yielding. The overwhelming majority of sexual 

encounters in the works of Haywood (and most others) follows this norm. After all Haywood was 



instrumental in establishing the "damsel in distress" stories that figure rape and seduction (by men) 

prominently. But there are instances in her early work of women seeing men as sexually desirable. 

    This, of course, was nigh unthinkable in contemporary heteronormativity. Desiring women in the 

early eighteenth century could therefore be described, following Cathy J. Cohen's discussion of single 

mothers or sex workers, as being heterosexual, but not heteronormative. They transgress social as 

well as generic rules. If women could be conceived of as active seducers, they are so usually for 

reasons outside of sexual attraction, but rather for financial reasons, or, as the Baroness in 

Haywood's The Injur'd Husband, for revenge. Haywood in those cases seldom omits to point out that 

there is absolutely no real attraction involved: "in reality she never knew what 'twas to love 

sincerely." (132) But in her first fictional work Love in Excess from 1719, she creates the male 

protagonist D'Elmont, who passively engenders desire in the novel's female characters: 

    The Beauty of his Person, the Gaiety of his Air, and the unequal'd Charms of his Conversation, 

made him the Admiration of both Sexes; and whilst those of his own strove which should gain the 

largest Share in his Friendship; the other vented fruitless Wishes, and in secret curs'd that Custom 

which forbids Women to make a Declaration of their Thoughts. (Love in Excess 40) 

    Other examples from Haywood's work would be Cleomelia, or The Generous Mistress (London 

1727), where the protagonist physically yearns for three different characters – and gets all three of 

them; or Fantomina: or, Love in a Maze. 

    My paper will adress the implications of this (within the conservative discourse of desire) 

unspeakable and unthinkable construction of desirable men by a female writer, its challenges to 

heteronormativity and its relation to that discursive area, where a sexually desirable man is part of 

(usually male-authored) generic conventions, namely pornography. This will hopefully make it 

possible to transcend the opposed and critically well-established stereotypes of rake/seducer/sexual 

aggressor on the one hand and asexual sentimentalist on the other, by an examination of the highly 

subversive and widely repressed category of man as object of desire. 

 

[1] Modern Philology 100:3 (Feb 2003): 475. 

[2] Studies in the Novel 34:4 (Winter 2002): 478. 

 

  

 

Katharina Böhm: 

"The Invention of the Dickensian Child - From Sketches by Boz to Oliver Twist" 

 

Dickens’s portrayal of children, their place and function in his fiction, passes through a fundamental 

transformation in his early writings. The child figures we meet in Sketches by Boz (1836), comprising 

the journalistic pieces and tales penned between 1833 and 1836, and The Pickwick Papers (1837) are 

signally different from later figures such as Oliver, Smike and Little Nell. While Dickens’s depiction of 

childhood in his later works has received a substantial share of critical attention, his deeply 

ambivalent, sometimes contradictory idea of childhood has never been investigated thoroughly in 

these early novels. Situated at the margins of the narratives, the children in Sketches and Pickwick 

are ‘laughable gargoyles’:[1] thick and selfish little creatures, whose abuse and misfortune offer 

comic relief. The Pickwick Papers, for example, feature grotesque children like the retarded Fat Boy, 

the bleeding baby and the rattling boy. The cruel sadism these children are exposed to contrasts with 

the light-hearted and comical tone of the novel. Although there is no humour in Dickens’s depiction 

of juvenile convicts in the Sketches piece ‘A Visit to Newgate’, this early journalistic text also portrays 



children as far removed from human sensibility and moral consciousness. Ultimately, the children of 

Dickens’s earliest works appear as something less-than-human; their depiction contrasts most 

markedly with the sentimental denouements granted to the adult characters. 

    Dickens’s early depiction of childhood in Sketches and Pickwick complicates those received critical 

perspectives on Dickens’s view of children which champion Dickens for importing the 

Rousseauesque-Romantic ideal of childhood into Victorian literary discourse.[2] The early, goblin-like 

children of Sketches and Pickwick rather seem to belong to a different, and possibly lower, species 

than the Wordsworthian child. They may owe less to Rousseau and Romanticism than to the 

eighteenth-century writers which Dickens had read in his youth, such as Pierce Egan, Tobias Smollett, 

and Henry Fielding. My paper seeks to address a number of questions connected to this: If Dickens’s 

early works offer a perplexingly different view of childhood, why did the figure of the innocent and 

pure child move to the centre of the books that followed Pickwick, such as Oliver Twist (1837-38), 

Nicholas Nickleby (1838-39), and The Old Curiosity Shop (1840-41)? How did these novels come to be 

concerned with the vulnerability of the child’s body – a concern which allowed Dickens to negotiate 

the corruption of the new prime characteristic of childhood, innocence, over images of actual and 

threatened physical abuse? 

    In the present paper, I aim to examine the early metamorphosis of the Dickensian child from 

gargoyle to innocent infant in relation to the role played in Dickens’s early works by contemporary 

scientific and medical notions of childhood. With the rise of paediatrics, comparative anatomy and 

early evolutionary theory, systematic approaches to childhood came to a first peak within medical 

and scientific circles in the late 1830s. These new ideas in their turn helped to fuel campaigns against 

child labour which had wide public repercussions. Indeed, although Dickens himself abandoned 

several journalistic projects in aid of the child labour cause, his correspondence shows that he knew 

the tracts and reports published by social reformers. Moreover, it seems clear that Dickens had 

access to the new scientific perspectives on children. For instance, Dickens moved in medical circles 

throughout his life and attended medical lectures at the University College of London in 1838, where 

he was especially fascinated with the cases of juvenile patients. 

    Approaching the emergence of medicalized childhood in Dickens’s early works from the angle of 

science, medicine, and social reform helps not only to illustrate how closely scientific and fictional 

discourse came to be interrelated in the early nineteenth century. Dickens’s novels took up the newly 

arising concern with the vulnerable child’s body, but the cultural work they performed entailed much 

more than just disseminating concepts which had originated in medicine and science. Shaping 

cultural ideas about childhood and the child, his novels from Oliver onwards present case histories of 

medicalized children whose ailments are most often shown as the results of grim social 

circumstances and bureaucratic failure. Novel reading can thus to some extend become a 

therapeutic enterprise, offering both diagnosis and treatment in the form of social critique. 

 

[1] David Grylls, Guardians and Angels, 133. 

[2] See for example Malcolm Andrews article on childhood in Dickens in Paul Schlicke’s Oxford 

Reader’s Companion to Dickens (2000); Peter Coveney’s chapter on Dickens in The Image of 

Childhood (1967) and Malcolm Andrews’s Dickens and the Grown-Up Child (1994). 

 

 

 

 

 



Anne Hoyer: 

"Linguistic Changes of a Popular Scottish Comic" 

 

The talk will present the results of the PhD thesis written on the subject of "The Scottishness of Oor 

Wullie" from a sociolinguistic and cultural perspective. Oor Wullie, also known as 'Our little William', 

is a comic which has been published by the Scottish Sunday Post since 1936. The protagonist of the 

year 2004. 

    With Scottish themes and language, Oor Wullie is appealing to the entire social and age spectrum. 

The partly nostalgic representation of Scots supports the group identity of the nation by reminding 

its readers of their cultural good, which was once a full working language. The contact between Scots 

and Scottish English becomes apparent. The quantitive analysis in the study showed that Scots-

specific features have been decreasing. This has been observed on the phonological, morpho-

syntactic and lexical level. In the 1930s there was frequent use of the word awfie 'awfully' which now 

occurs predominantly in the Standard form. Furthermore, it is noticeable how the language is 

becoming less specific of the North-eastern origins of the comics. 

    The corpus-based PhD thesis which is unpublished so far has been covered by numerous 

newpapers and radio stations in Scotland and Germany. Discussions in the media have focussed on 

the change of the language and content-related stereotypes and the increasing Englishness. 

 

  

 

Christiane Brand: 

"From Killer Bug to Novel Coronavirus - Collocational Variation, Lexical Priming and 

Institutionalisation in Scientific Discourse Popularisation" 

 

The corpus-based study of popularised scientific information is not only of particular interest to the 

field of Language for Specific Purposes (LSP) but also offers valuable insights for the description of 

lexical processes since this particular genre can be regarded as a dynamic point of interception 

between two distinct levels of discourse (cf. Niederhauser 1999). Information that is technical in 

nature and was previously restricted to the scientific discourse community, is nowadays covered 

independently by the newspress and is discussed on a large scale by a lay audience. 

    The present study focuses on lexical processes, such as lexical priming and institutionalisation, that 

lead to a modification of the specialised lexicon in the popular texts. In order to trace collocational 

variation, a corpus of 500,000 words has been analysed that consists of medical journal and general 

newspaper articles that are exclusively concerned with the SARS (Severe Acute Respiratory 

Syndrome) epidemic in the year 2003. Following Hoey’s (2005) approach of lexical priming, distinct 

lexical profiles, which consist of collocations and semantic associations, have been established and 

analysed. Hoey argues that every word is primed to be used in a particular genre. The different 

realisations of the term ‘virus’, for example, appear in both corpora with almost identical frequency; 

they differ, however, fundamentally in their collocational profile. For example, while ‘coronavirus’ 

co-occurs with a limited set of neutral pre-modifying adjectives (e.g. ‘novel’ or ‘respiratory 

coronavirus’), the realisation of the institutionalised hyperonym ‘virus’ shows a clearly negative 

semantic prosody rather than sets (e.g. ‘deadly virus’, ‘killer virus’). 

    The findings of the present study open up a new perspective on the process of institutionalisation 

as described by Fischer (1998) since through lexical profiling of scientific and semi-scientific terms a 



prototypical pattern of genre-specific priming within the process of institutionalisation can be 

established. 

 

  

 

Daniela Wawra: 

"America at its Best: The Discoursive Construction of American Identity in the Inaugural Addresses of 

US-Presidents Since 1789" 

 

In 1789 George Washington is sworn in as the first President of the USA. In his inaugural address he 

presents a “program” for his people: He sets basic cultural values for the American nation and 

thereby defines the basic identity of the then just born American nation. In this paper the original 

pillars of American identity are revealed and it is examined how they are presented linguistically. It is 

then analysed what has been left of these basic traits of American cultural identity in the inaugural 

addresses of Washington’s successors over more than 200 years and if there are major changes in 

the style of the addresses. Thus, questions that will be addressed in this paper are: Have all or some 

of the cultural values survived? Have new traits been added? What does the addition or loss of 

values tell us about the cultural development of the American nation? What is the linguistic style of 

the addresses and in what ways has it changed over the centuries? 

    The text corpus that is the basis of the analysis ranges from George Washington's address to the 

inaugural address held by George W. Bush in 2005. The corpus thus comprises 55 speeches given by 

38 US-presidents. A functional stylistic approach is chosen for the linguistic analysis of the addresses. 

The linguistic presentation of the cultural values is examined with the help of collocation analysis. 


