al-NAFZAWI

49);

Fuat Sezgin, Geschichte des arabischen Schrifi-
tums, vol. 3: Medizin, Pharmmazie, Zoologie,
Tierheilkunde bis ca. 430 H. (Leiden: E.J.
Brill, 1970);

Luce Lopez-Baralt, Un Kama Sutra espafiol
(Madrid: Siruela,1992);

Lorenzo Declich, “L’Erotologia araba: profilo
bibliografico™ {Arabic Erotology: A Biblio-
graphic Profile), Rivista degli Studi Orientali
68 (1994-95): 249-65.

REFERENCES

Francis Ambiére, ed., Tunisie: Les Guides Bleus
Tllustrés (Paris: Librairie Hachette, 1965);

[The Editors], “Bah,” Encyclopaedia of Islam,
new edition, 12 vols., ed. H. A, R. Gibb et al
(Leiden: E.J. Brill, 1960-2004), i, 910-11;

James A. Bellamy, “Sex and Society in [slamic
Popular Literature,” in Society and the Sexes
in Medieval Islam, ed. Afaf Lutfi al-Sayyid-
Marsot (Malibu, Cal.: Undena, 1979), 23-42;

Abdelwahab Bouhdiba, Sexwality in Islam
[translation of La sexualité en Islam, Paris,
1975], tr. Alan Sheridan (London & Boston:
Routledge and Kegan Paul, 1985);

G.-H. Bousquet, L Ethique sexuelle de ['Islam,
Islam d’hier et d’aujourd’hui, vol. 14 (Paris:
G.-P. Maisonneuve et Larose, 1966);

Robert Brunschvig, La Berbérie orientale sous
les Hafsides des origines a la fin du XVe sié-
cle, 2 vols. (Paris: Adrien-Maisonneuve,
1940, 1947);

J.-C. Biirgel, “Love, Lust, and Longing: Eroti-
cism in Early Islam as Reflected in Literary
Sources,” in Society and the Sexes in Medie-
val Islam, ed. Afaf Lutfi al-Sayyid-Marsot
(Malibu, Cal.: Undena, 1979), 81-117;

Malek Chebel, Encyclopédie de [!'amour en
Islam: erotism, beauté, et sexualité dans le
monde arabe, en Perse et en Turquie (Paris:
Payot, 1995),

Madelain Farah, Marriage and Sexuality in Is-
lam, a translation of al-Ghazali’s Kitab Adab
al-Nikah (Book on the Etiquette of Marriage)
from the Thya® “ultim al-din with introduction,
¢lossary, and notes (Salt Lake City: Univer-
sity of Utah Press, 1984);

Abii Hamid Muhammad ibn Muhammad al-
Ghazali, Thya® “uliim al-din, 4 vols., ed. with

320

introd. and analytical essay Dr. Badawil
Tabbanah (Cairo: Dar Thya® al-Kutub al-
“Arabiyyah, 1957);

Lois Anita Giffen, Theory of Profane Love
among the Arabs: The Development of the
Genre (New York: New York University
Press, 1971; London: University of London
Press, 1972);

Ibn Khaldun, Histoire des Berbéres et des dy-
nasties musulmanes de I'Afrique septentrio-
nale, tr. Baron William MacGuckin de Slane,
Paul Casanova, and Henri Pérés (Paris: P.
Geuthner, 1925-506), )

Ibn Qayyim al-Jawziyyah, Rawdat al-muhibbin
wa-nuzhat al-mushtagin, ed. Ahmad “Ubayd
(Cairo: Matba“at al-Sa‘adah, 1956);

Hugh Kennedy, ed., An Historical Atlas of Islam,
2" rev. ed. (Leiden: Brill, 2002), Maps 53b
and 57a;

Roger Le Tourneau, “North Africa to the Six-
teenth Century,” in The Cambridge History
of Islam, ed. P. M. Holt and Ann K. S. Lamb-
ton, and Bernard Lewis, vol. 2, pt. 7, Africa
and the Muslim West, ch.l (Cambridge:
Cambridge University Press, 1970), 211-37;

Salah al-Din al-Munajjid, al-Hayah al-jinsiyyah
‘ind al-‘arab min al-jahilivyah ila awakhiv
al-qarn al-rabi‘, 2™, expanded edition (Bei-
rut: Dar al-Kitab al-Jadid, 1975);

Charles Pellat, “Djins,” (Sex), Encyclopaedia of
Islam, new edition, i1, 550-3;

—, “Nafzawa,” Encyclopaedia of Islam, new
edition, vii, 896-7;

al-Razl, Risalah fi ’l-bah (Treatise on Sexual
Intercourse), in @l-Nisa@’: thalath makhtitat
nadirah fi 'l-jins, ed. with introd. and notes
Hisham “Abd al-*Aziz, “Adil Mahmid (Cairo
and London: Dar al-Khayyal, 1999);

Franz Rosenthal, “Fiction and Reality: Sources
for the Role of Sex in Medieval Muslim So-
ciety,” in Society and the Sexes in Medieval
Islam, ed. Afaf Lutfi al-Sayyid-Marsot (Ma-
libu, Cal.: Undena, 1979), 3-22;

Everett K. Rowson, “Arabic: Middle Ages to the
19" Century,” in Encyelopedia of Erotic Lit-
erature, ed. Gaétan Brulotte and John Phil-
lips, 2 vols. (New York: Routledge, 2006);

Ahmad Tawili, compiler and ed., al-Adab bi-
Tinis fi 'I-“ahd al-Hafst 625-981 H./1227-
1574 M. (Tunis: Markaz al-Nashr al-Jami‘T,

321

2004);

—, al-Hayéah al-adabiyyah fi 'I-"ahd al-Hafsi,
600-950 H. / 1204-1543 M., ed. al-Shadhili
Bu Yahya, 2 vols. (Qayrawan: Manshiirat
Kulliyyat al-*Ulam al-Insaniyyah, 1996);

al-NAWAJT

G. Yver, “History: After Islam,” in “Berbers,”
Part I (c), Encyclopaedia of Islam, new edi-
tion, i, 1175-7.

al-NAWAIJI

(ca. 1386 — 13 May 1453)

THOMAS BAUER
University of Miinster

WORKS

Diwan shi‘r al-Nawaji (Collected Poelry);

al-Fawad’id al-‘aradiyyah (Interesting Observa-
tions on Matters of Meter);

al-Fawa’id al-"ilmiyyah fi funin min al-lughar
(Interesting Scholarly Observations on Dif-
ferent Branches of Lexicography);

Halbat al-kumayt (The Racecourse of the Bay);

Khal® al-*idhar fi wasf al-“idhar (Throwing Off
All Restraint, on Describing the Sprouting
Beard);

al-Hujjah fi sarigat Ibn Hifjah (The Proof, on
Ibn Hijjah’s Plagiarisms);

Mardati® al-ghizlan fi wasf al-hisan min al-ghil-
man (The Ghazelle’s Pastures, on the De-
seription of Beautiful Youths);

al-Matali® al-shamsivyah fi "l-mada’ih al-naba-
wiyyah (Places of Sunrise, concerning Eulo-
gies on the Prophet);

Muqaddimah fi sind‘at al-nagm wa'l-nathr
(Introductory Remarks on the Art of Com-
posing Poetry and Prose);

Rawdat al-mujalasah wa-ghavdat al-mujanasah
(The Garden of Company and Thicket of
Kinship);

Risalah fi hukm harf al-mudara®ah (Epistle on
the Rules concerning the Prefixes of the Verb
in the Imperfect Tense);

Rivad al-albab wa-mahdasin al-adab (Intellectual
Gardens and Literary Beauties);

al-Sabith wa'l-ghabiig (The Morning and the
Evening Drink);

Sahd’if al-hasanat (Records of Good Deeds
= Pages Full of Good Things =Faces with
Beautiful Ornaments);

al-Shifd® fi badi® al-iktifi® (Health-bringing
Information on the Effectiveness of Trunca-
tion);

Ta’hil al-gharib (A Welcome to Marvelous
Poetry);

al-Tiraz al-muwashsha fi ‘l-insha (Embellished
Embroidery: On  Artful Documents in
Rhymed Prose);

Ugud al-laal fi l-muwashshahat wa’l-azjal
(Pear]l Necklaces: Strophic Poems in Literary
and Colloquial Arabic);

Zahr al-rabT” fi "l-mathal al-badi” (Spring Flow-
ers: Amazing Proverbial Verses), abridged
version of Tulfat al-Adib (“A Precious Gift
to the Man of Letters™), now lost.

Editions

al-Fawd@’id al-‘ilmiyyah [T funin min al-lughat,
ed. Ahmad ‘Abd al-Rahman Hammad (Alex-
andria: Dar al-Ma‘rifah al-Jami‘iyyah, 1986);

Halbat al-kumayt (Bilag, 1859; Cairo: al-
‘Allamiyyah, 1938, repr. Cairo: al-Dhakha’ir,
1998);

al-Matalic al-shamsiyyah fi "I-mada’ih al-naba-
wiyyah, ed. Hasan Muhammad “Abd al-Hadi
(Amman: Dar al-Yanabi*, 1999);

Mugaddimah i sina‘at al-nazm wa’l-nathr, ed.
Muhammad ibn “Abd al-Karim (Beirut: Dar
Maltabat al-Hayah, n.d.);



al-NAWAJT

Saha@’if al-hasanat fi wasf al-khal, ed. Hasan
Muhammad ‘Abd al-Hadl (Amman: Dar al-
Yanabi*, 2000);

al-Shif&’ fi badi” al-iktifa’, ed. Mahmiid Husayn
AbU NijT (Beirut: Dar Maktabat al-Hayah,
1982-3); ed. Hasan Muhammad ‘Abd al-Hadt
(Amman: Dar al-Yanabi®, 2004);

‘Ugad al-lo’al fi '-muwashshahat wa'l-azjal, ed.,

‘Abd al-Latif al-Shihabi (Baghdad: Manshii-
rat Wizarat al-Thaqgafah wa’l-I‘lam, 1982);
ed. Ahmad Mubhammad ‘Ata (Cairo: Mak-
tabat al-Adab, 1999);

Zahr al-rabT fi '-mathal al-badr, printed in al-
Tuhfah al-bahiyyah wa l-turfah al-shahiyyah
(Constantinople: Matba“at al-Jawa’ib, 1884-
5), 79-106.

Shams al-Din al-Nawaji, whose full name is
Abii ‘Abd Allah Muhammad ibn Hasan ibn “AlT
ibn ‘Uthman al-QahirT al-Shafi'y, is primarily
known as an author of literary anthologies, espe-
cially in the fields of love poetry and wine po-
etry, but was also a celebrated poet, especially as
an author of poems in praise of the Prophet. In
addition, he was a scholar in the ficld of adab
and an author of textbooks in various fields in
language and linguistics.

With the exception of two pilgrimages, al-
NawijT spent his entire life in Egypt. It is prob-
able that his family had a rural background,
since the nisbah “al-NawijT” refers to the village
of al-Nawaj northeast of Tantd in the Western
Delta. But it cannot be established whether he
was born there or in Cairo, nor do we know the
exact date of his birth. According to al-Sakhawt,
al-NawajT was born in Cairo after 1383. Ibn
TaghiT Birdi claims to have heard al-NawajT say

that he was born in al-Nawaj shortly before 1386.

Al-Nawaji received his first education in the
Zawiyat al-Abnasi, where he memorized the
Qur'an as well as the standard textbooks on
grammar and on Shafi‘T law. He continued his
studies with some of the most respected scholars
of the time, including Shams al-Din Ibn al-Jazart
(d. 1429) in Qur’anic readings and recitation,
Shams al-Din al-BirmawT (d. 1428) and Burhan
al-Din al-BayjurT (d. 1422) in the wugil and firra®
(legal theory and positive law) of Shafi'T law,
Wali al-Din al-‘IraqT (d. 1423) in Hadith, *Ala’
al-Din Ibn al-Mughulf (d. 1425), Shams al-Din
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al-BisatT (d. 1439) and others in grammar and
lexicography. Another important teacher was
“Izz al-Din Ibn Jama‘ah (d. 1416), a widely read
scholar who taught grammar, medicine and phi-
losophy. In the field of adab, al-NawijT found a
teacher and friend in the famous adib Badr al-
Din al-Damamini (d. 1424), who is often quoted
in al-Nawaji’s own works. The same holds true
for al-Damiri (d. 1405), a versatile scholar in
many branches of the Islamic sciences, but most
famous for his encyclopedia on animals, Hayat
al-hayawan. A different case is al-NawajT’s rela-
tion to Ibn Hajar al-*Asqalani (d. 1449), the
greatest Hadith scholar of post-formative Islam
and powerful chief Shafi‘i judge of Egypt. lbn
Hajar was among al-Nawaji’s teachers of Hadith.
Even later, al-Nawaji, who survived Ibn Hajar
by only a few years, continued his relations with
Ibn Hajar and dedicated a fair number of poems
to him. During these years, al-Nawaji also spent
some time in Damietta and in Alexandria
(probably meeting al-Damamini there) as well as
in al-Mahallah al-Kubra, a town near to al-
Nawaj, the place of origin of his family.
Al-NawdjT’s education allowed him to pursue
a career as an academic teacher, We know that
he taught different branches of adab, especially
prosody. But since the madrasahs offered only a
few well-paid teaching positions in the field of
adab, he derived a better income as a teacher of
Hadith in the Jamaliyyah Madrasah and in the
Madrasah of Sultan Hasan. Among his pupils in
these fields were the historians Ytsuf Ibn TaghrT
Birdi (d. 1470) and al-Sakhawi (d. 1497), to
whom we also owe most of the information
about the life of al-Nawaji. Another source of
income, and probably even a more important
source for him, was copying. He had an ability
to write at once both beautifully and swiftly and
used this talent to produce manuseripts of books
by other authors and especially of his own books,
which met an ever-increasing demand. Their
price even rose after al-Nawajl’s death. Eco-
nomic considerations were clearly behind the
creation of some of al-NawajT's own books.
Writing books, thercfore, was an activity that
was linked to the different roles in al-Nawaji’s
life. Although the creation of the aesthetic no
doubt provided al-NawajT with satisfaction, he
may also have been motivated by other factors
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as well, including the following:

(1) As a scholar, al-Nawidji was ambitious
and wanted to become recognized as a specialist
in the field of adab. Therefore, he sought to
cover the whole field by writing a series of rele-
vant books, some of which were intended to
serve as textbooks for students.

(2) To make a living as a copyist, al-Nawajt
compiled anthologies on popular subjects such
as love and wine poetry to meet the demand of
the book market.

(3) He aspired to write poetry while a mem-
ber of the ‘wlamda’, for whom the exchange of
poetry was a preeminent medium of communi-
cation; poetry that falls in this category fills the
greater part of his Diwan.

(4) He decided to compose a series of odes in
praise of Muhammad and to write a treatise on
the rites of the pilgrimage to Mecca; al-Nawaji
was a pious Muslim and an eager worshipper of
the Prophet.

Al-NawajT’s major works are his own poems,
especially his poems in praise of the Prophet,
and his large anthologies on themes of love and
wine. But in order to place these works in their
proper context and to determine their role in the
life of their author and in contemporary scholar-
ship and literature, one must also consider al-
NawajT’'s other works, some of which are only
short epistles of no more than a few pages.
These demonstrate that al-Naw&jT did not simply
consider himself an adib producing adab in the
sense of belles-lettres, but also a professional
scholar who is an overall expert in the field of
adab (a word now taken to mean the scientific
discipline that comprises linguistics as well as
the study of literature). The adib and Sufi “Abd
al-Latif Ibn Ghanim al-Maqdisi (d. 1452), an
exact contemporary of al-Nawaji, presents a neat
classification of the ‘ilm al-adab (the science of
adab) that corresponds with al-Nawaji’s under-
standing of adab. A short résumé of “Abd al-
Latif’s classification system, which has been
handed down to us in Hajji Khalifah’s book
catalog Kashf al-zuniin, thus proves useful in our
understanding of al-Nawaji and adab.

In a first step, Ibn Ghanim distinguishes be-
tween spoken and written information. As a
consequence of the primacy of the spoken word,
the different linguistic disciplines are catego-
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rized as al-dalalat al-lisaniyyah “information
provided by means of the tongue” and contrasted
with the art of writing, which is given as a sepa-
rate category. In a next step, Ibn Ghanim distin-
guishes between those linguistic disciplines that
are concerned with the single word, those con-
cerned with words combined into phrases, and
those that use both together. Single words may
either be examined for their meaning, that is,
what the subject of ‘ilm al-lughah “lexicogra-
phy” is, or they may be examined for their form,
that is, what the subject of ‘ilm al-sarf
(“inflection and derivation™) is. Ibn Ghanim then
moves to the disciplines that study combinations
of words. First he singles out the two subjects
that deal with the formal parameters of poetry,
‘ilm al-‘ariid (“metrics™) and ‘ilm al-gafiyah
(“the science of rhyme™). Other disciplines are
relevant for both poetry and prose. The first of
these is the discipline that examines the correct-
ness of the phrase, ‘ilm al-nahw or “syntax.”
The last three remaining disciplines fall under
the headings ‘ilm al-balaghah and “ilm al-

Jfasahah, or the “science of eloquence and good

expression.” These headings (used in a slightly
unconventional way by lbn Ghanim) designate
disciplines that comprise what in the West is
called rhetoric, pragmatics, and stylistics. The
first of these disciplines is called “ilm al-maani,
or “the science of meanings.” It is akin to mod-
ern pragmatics and examines the relation be-
tween expression and speech situation in order
to provide the knowledge necessary to adapt
one’s utterances to different communicative
situations and requirements. “Ifm al-bayan, “the
science of clearness of expression,” examines
the use of tropes. Finally, ‘ilm al-badi is
roughly equivalent to “stylistics.” It examines
the beauty of an utterance, especially the whole
range of figures of style (in addition to those that
are already treated in “ilm al-bayan).

A juxtaposition of this schema and the works
of al-Nawaji yields the remarkable result that all
the disciplines of adab mentioned above were
touched upon by al-Nawiji, some of them more
comprehensively, others in only a few pages.
The only exception is al-kkart, the art of hand-
writing, which was rarely a subject of theoretical
works in any case. We are therefore left with a
strong impression that al-Nawaji quile con-
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sciously tried to leave his traces in all areas of
adab in order to prove his comprehensive mas-
tery of this field.

Al-Nawaji’s contribution fo lexicography is
al-Fawd’id al-“ilmiyyah fi funin min al-lughdat
(Interesting Scholarly Observations on Different
Branches of Lexicography). As the title suggests,
it is a loose collection of unconnected matters
such as the lexicography of different semantic
fields, the function of certain particles, the forms
of certain words in the dialects of the ancient
Arabs, and other related matters. A treatise like
this is highly reminiscent of the efforts of the
philologists of the early Abbasid period, who
also furnish a great part of its material. But it is
also atypical for the Mamluk period, both in
content and in size. Mamluk lexicographers
compiled large and comprehensive dictionaries
rather than small treatises on particular matters.
But al-Nawaji did not try to vie with the volu-
minous works of Ibn Manzir (d. 1311), author
of the Lisan al-“arab, al-Fayyumi (d. 1369),
author of al-Mishah al-munir, and al-Firizabadt
(d. 1415), author of al-Qamiis al-muli. Instead,
by returning to the historic fundaments of lexi-
cography, he forged his own way in order to
contribute to a field that may have seemed some-
what exhausted after the appearance of the pro-
digious works in the gencrations before. Only a
few decades later did al-Suyiti (d. 1505) find a
fresh and methodologically new approach to the
science of lexicography in his al-Muzhir fi “ulitm
al-lughah wa-anwa“iha.

The chapters of al-Fawd’id al-“ilmiyyah are
not strictly limited to the field of lexicography.
Some of them concern matters of morphology
(“ilm al-sarf), and one of the chapters is dedi-
cated to the theory of thyme (‘ilm al-gafiyah).
Of relevance to the fields of serf and of nahw
(syntax) is a short treatise of only a few pages,
entitled Risdlah fi hulm harf al-muddra“ah
(Epistle on the Rules concerning the Prefixes of
the Verb in the Imperfect Tense).

The general popularity of poetry during the
Mamluk period and its importance for the ‘wla-
méa encouraged the composition of quite a
number of works on metrics (“ilm al-"arid). Al-
Nawajl dedicated two titles to this subject and
probably used them as textbooks for his students.
First, he authored a commentary on a well-
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known didactic poem written by a Diya” al-Din
al-Khazraji (d. 1228) and thus known as al-
Qasidah al-Khazrajiyyah. About thirty commen-
taries on this poem have been preserved, but al-
Nawaji’s own version has not yet been discov-
ered. It has been eclipsed by a commentary writ-
ten by al-NawajT’s teacher and friend al-Dama-
mini. Al-NawéjT’s second work in the field is
referred to in the manuscript simply as a/-Fa-
wa'id al-‘ariidiypah (Interesting Observations
on Matters of Meter) and treats five different
points within the field of metrics.

The three disciplines of ma‘ani, bayan and
badr, generally considered sub-disciplines of
“ilm al-baldghah or the “science of eloquence,”
flourished in an unprecedented way during the
Mamluk period. Two major tendencies can be
observed. The first is represented by scholars
such as Badr al-Din Ibn Malik (d. 1287), the
“Preacher of Damascus™ Jalal al-Din al-Qazwini
(d. 1338), and Bahad’ al-Din al-Subki (d. 1370).
These scholars systematized and developed the
ideas of the eastern Iranian and central Asian
philosophers and linguists al-Jurjant (d. ca.
1078), Fakhr al-Din al-Razi (d. 1210) and al-
Sakkaki (d. 1229) and introduced them into the
lands of the Mamluk realm. Their approach is
characterized by the effort to develop a theoreti-
cal framework, not only for the production and
analysis of literary texts, but also to yield a bet-
ter understanding of the normative texts of Islam
(Quran and Hadith), This was clearly not the
domain of al-Nawiji, who does not stand out as
an exfraordinarily systematic thinker. Although
al-NawdjT devoted a chapter of his monograph
on iktifa’ (truncation) to the difference between
the comcept of “brevity” in ‘ilm al-ma‘ant
(pragmatics) and in “ilm al-badr* (stylistics), and
in his “Preliminary Remarks” talked about the
tashbih (comparison), a traditional subject of
“ilm al-bayan, excursuses such as these do not
detract from the fact that al-Naw@jT’s proper
field was the more practically-oriented field of
“ilm al-badri", stylistics, and literary criticism.

The two main forms of works on badi were
the badriyyah and the monographic treatment of
a single stylistic device. A badr iyyah is a poem
that imitates the Burdah of al-Biistri (d. 1296),
the most famous poem in praise of the Prophet,
in its form and content. But additionally, every
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line exemplifies one (or more) of the different
stylistic devices that are the main subject of “ifm
al-badt . Some authors provided their badi"iyyah
poems with a commentary in which every stylis-
tic form is explained and illustrated by further
examples. The most famous badi iyyah-cum-
commentary of the time was the Khizanat al-
adab. 1t is easy to understand that al-Nawajt did
not dare to compete with this monumental work
of his friend (and rival) Ibn Hijjah al-Hamawi
(d. 1434). Instead, he resorted to the second
form, the monographic treatment of single sty-
listic features. This tradition had been estab-
lished by al-Safadt (d. 1363), who in several of
his works combined a theoretical treatment of a
certain stylistic form with an anthology of ex-
emplary verses. The subjects of al-Safadi’s mono-
graphs were ftashbih (comparison), fawrivah
(double-entendre, metalepsis), and jinas (paro-
nomasia). Two of these subjects were taken up
by Ibn Hijjah and al-Nawaji. Whereas Ibn Hijjah
wrote a greatly improved treatise on the fawri-
yah, al-NawajT took on the subject of jinas. The
title of the work, Rawdat al-mujalasah wa-
ghavdat al-mujanasah, is itself an exercise in
Jinds. A ftranslation like “The Garden of Com-
pany and Thicket of Kinship (= Resemblance,
i.e. jinds)” cannot convey a proper impression of
its depth of meaning. In this book, al-NawjT
gives a survey of the role of jings in earlier
works on badi and takes a critical look espe-
cially at al-SafadT’s Jinan al-jinds. And in it, al-
NawajT also proposes his own sub-classification
of the different forms of jinds.

But al-Nawdj1 did not content himself with
criticizing and improving earlier works. Instead,
he wanted to have a stylistic form “of his own.”
He found it in a stylistic device called al-ikfifa’,
translated by Cachia as “truncation,” and entitled
his monograph al-Shifa® fi badr al-iktifa
(Health-bringing Information on the Effective-
ness of Truncation). Using an iktif@’, a poet (or
prose writer) suppresses the end of an utterance,
omitting either a whole word or part of a word,
but in such a way that the listener can infer the
suppressed part from the context. The device of
iktifa® was hardly used by poets prior to the
Ayyubid period (ca. 1169-1262), and only few
theorists had even mentioned this stylistic device
before. Al-Nawaiji’s main points of reference
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were Saft al-Din al-Hillt (d. 1349 or 1350) and
Badr al-Din Ibn al-Sahib (d. 1386). In his turn,
al-Nawdjl makes an effort to find a better
definition and to delimit the stylistic device of
iktifa’ from different forms of brevity that were
the subject of “ilm al-ma‘ani. In the following
chapters, al-NawajT provides a sub-classification
of ikiifa’ according to whether the suppressed
part consists of a whole word or only of part of a
word. In both instances, the author further dis-
tinguishes between cases in which the truncated
element yields a fawrivah and those in which it
does not. Each chapter is illustrated by a number
of examples so that the work represents a com-
bination of theory and anthology in the tradition
of similar works by al-Safadi. Of all of al-
NawajT’s works on language and stylistics, al-
Shifad’ was by far his most successful. Whereas
only one or two manuscripts are known of the
other works mentioned above, “Abd al-Hadi lists
more than twenty manuscripts of the Shifd,
obviously one of the most often studied treatises
on a single stylistic device in the history of Ara-
bic rhetoric.

A last work pertaining to the field of stylistics
should also be mentioned here. The single extant
manuscript that has been uncovered so far is
titled Mugaddimah f7 sind"at al-nazm wa’'l-nathr
(Introductory Remarks on the Art of Poetry and
Prose), but the extant work lists do not mention
a work of this title, and it is not entirely certain
that the manuscript represents a deliberately
devised book. It may be, rather, accidental re-
marks that were not necessarily intended for
publication. Besides some notes on rhyme in
both poetry and rhymed prose, the treatise
mainly deals with questions of how to start and
end a poem appropriately, and how to link aptly
the introductory nasib of an ode (gasidah) with
its concluding panegyric part. In light of al-
NawajT’s important poems in praise of the
Prophet Muhammad, his thoughts about how to
adapt the traditional theme of love in the nasib
in order to introduce poems in praise of the
Prophet in a decorous manner are of particular
interest.

With al-Nawaji’s book on ik#ifi’, we have al-
ready entered the realm of anthologies, with
which al-NawdjT’s name is most intimately con-
nected until the present day. Three of his an-
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thologies still exist today in more than ten
(Khal* al-‘idhdr) or even more than twenty
(Halbat al-kumayt, Marati® al-ghizlan) manu-
scripts. They must have been al-Nawaji’s best
sellers and were among the most widespread
literary texts of the period for centuries.

Though the ‘wlama’ (scholars with a pre-
dominantly religious training) formed the intel-
lectual elite of this time, it was not at all unusual
to expect great success from an anthology of
wine poetry. On the contrary, wine poetry had
an established place in the Mamluk era. It
thrived not only with popular poets (e.g. the
architect al-Mi“mar, d. 1348), but poets like Saft
al-Din al-HillT and Badr al-Din Ibn Habib (d.
1377) also included chapters on wine poetry in
their collections. It was not even risky at that
time to make wine the subject of even two
anthologies, as al-Nawaji did. The smaller and
less popular one is called al-Sabith wa'l-ghabiig
(The Moming and the Evening Drink). It deals
mainly with open-air drinking parties in the
morning, a custom that was especially popular
among the ruling classes in Abbasid times. The
book is subdivided into three chapters, dealing
respectively with princes, ministers and other
members of the ruling class, and the common
folk, according to the social rank of the drinker.
Most verses and anecdotes quoted pertain to the
Abbasid period. In this respect the book differs
from most other anthologies by al-NawajT.

Judging from the number of surviving manu-
scripts, the book was fairly successful, but not as
successful by far as the author’s other book on
wine, Halbat al-kumayt (The Racecourse of the
Bay), al-Nawaji’s absolute bestseller. At first,
the author had given it the title a/-Hubiir wa'l-
surir fi wasf al-khumir, in van Gelder’s conge-
nial translation “Joy and Frolic: On Drinks Al-
coholic.” The title is a reference to a book on
wine by al-Ragiq al-Nadim al-Qayrawani from
the early eleventh century called Qutb al-surdir ft
awsdaf al-khumiir or “The Pivot of Joy: On the
Description of Wine,” one of al-Nawdji’s mod-
els. Al-NawajT used titles of this type, comprised
of two rhyming cola, for most of his books.
Later he changed the title to Halbat al-kumayt.
This is a title following a more sophisticated
pattern that was cultivated especially by Ibn
Nubdtah (d. 1366). It consists only of two
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words and contains a fawriyah (double entendre),
since the words al-kumayt (“the reddish-brown™)
may refer either to a bay horse or to red wine. In
the book, poets compete in the description of
wine like horses on a racecourse. Therefore, it is
called “The Racecourse of the Bay Horse/Red
Wine.” This anthology combines poetry with
prose, Abbasid and older texts with Mamluk and
even contemporaneous productions. Further-
more, it deals not only with the topic of wine
proper, but also with objects that can be associ-
ated with the occasions of wine drinking, such
as drinking vessels, candles, lanterns, singers,
and musical instruments. Since drinking sessions
were often held outdoors, a remarkable part of
the book is dedicated to nature poetry describing
flowers, rivers, water wheels, the Nile, winds,
doves, clouds, rain, sun, and the stars and so on.
The book concludes with an epilogue “on repen-
tance and sincerity.” As van Gelder has shown,
this chapter may be seen as a pious expiation for
the preceding sections on wine as well as be
interpreted as a subversive text. This is because
the author does not demand any abstinence from
drinking, but deals only with repentance, and in
doing so does not conceal the negative effects of
repentance, such as losing one’s companions.
Reactions to this book were varied. On the
one hand, it was al-NawajT’s greatest success.
On the other hand, it caused him a great deal of
trouble when it was made subject of an inquisi-
tion (miknak) in which he was accused of insti-
gating people to engage in sinful acts. As with
many other mihnah-cases, the whole affair may
have been the outcome of a personal feud be-
tween different “wlama’ rather than a true quarrel
about moral standards. Al-Nawaji himself was
certainly not faultless in arousing this contro-
versy. Al-Sakhawi characterizes him as “nar-
row-minded, bad-tempered, irascible, and prone
to satirize others.” Al-Sakhawi, who himself was
not a paragon of impartiality, may have been on
target with this characterization. Thus al-Nawdjt
attacked the most important fellow poet of his
age, Ibn Hijjah al-Hamawi (1336-1434) in his
book al-Hujjah ft sarigat Ibn Hijjah (The Proof,
on Ibn Hijjah’s Plagiarisms) in a harsh and un-
just way that bewildered many of his friends and
contemporaries. One of his fellow men of letters
decided to take revenge and started fo assemble

327

satires about al-Nawijl. He also found a fair
number of people who harbored a hidden rancor
against al-NawajT and were glad to have an op-
portunity to take vengeance on him. The
anonymous author collected these texts and enti-
tled his collection Qublh al-ahdji fi 'I-Nawdt,
“The Disgrace of Satires against al-Nawaji.” He
then he ordered a broker to make his rounds
among the book sellers in the book market on
the pretence of selling the book to them, since he
knew that al-Nawaji would be in one of their
shops. When the broker passed by a shop in
which al-Nawaji happened to spend time, al-
Nawaji asked to look at the book and immedi-
ately realized what it was about. He was shocked
by its content, but he had to hand it back to the
broker, who returned it to its author, and obvi-
ously it was never published. The affair, how-
ever, became widely known and left a lasting
effect on al-Nawajl. Al-Sakhawi suggests that
this incident even contributed to a serious dete-
rioration in al-NawajT’s health.

Whatever the case may be, this affair cor-
roborates HA&jjT Khalifah’s contention that the
attack against al-NawajT’s Halbat al-kumayt was
motivated by envy and rancor rather than by the
book’s content. The attack was launched by ‘Izz
al-Din “Abd al-Salam al-Qudst (d. 1446), who
wrote an almost book-length farwa against al-
Nawdji’s wine book. Al-Nawdji found an eager
defender in his prosecutor’s namesake ‘Izz al-
Din “Abd al-Salam al-Qaylawi al-Baghdadi (d.
1454), who taught in the Jamaliyyah Madrasah
(among other places), a colleague of al-Nawaji,
who held Hadith sessions in the same institution.
Both ‘Tzz al-Dins were of equal age, shared
many experiences, and both had become schol-
ars of renown. But they must have had rather
different personalities. Whereas al-QudsT was a
fierce opponent of the teachings of Ibn al-*Arabi
(d. 1240), al-Qaylawi adhered to Sufism and
cherished Ibn al-Farid’s (d. 1235) poetry, includ-
ing his mystical verses on wine. Therefore, per-
sonal motives may have played a role in their
taking opposite sides. When the Shaykh al-Tslam
Ibn Hajar al-°Asqalani was asked to give a farwa
of his own, he declined, according to al-Sakhawi,
because verses of his own were included in the
Halbah. But one has also to consider that he was
well acquainted with al-Naw@ji and both “Izz al-
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Dins as well. Whatever the background of the
Halbah-affair may have been, in the end nothing
serious happened, either to al-Nawji or to his
book, which was to gain unprecedented popular-
ity.

Less controversial than the subject of wine
was the subject of love. Modern observers, how-
ever, have often been disconcerted by the fact
that the majority of Arabic love poectry com-
posed between 800 and 1800 is homoerotic. To
explain this phenomenon, one must beware of
too glibly identifying male-male relations in pre-
modern Islamic societies with medern concep-
tions of homosexuality. In most pre-modern
Islamic societies, the perception of gender and
sexuality was similar to that of Classical Antig-
uity or of Renaissance Florence. In all these
cultures, the main social distinction in sexual
relationships was the one between an active
male partner (a grown man) and a passive non-
male partner, who could be either female or a
male youth not yet able to grow a beard. This
was the distinction that shaped the social
norm—i.e., not a distinction between a male and
a female partner (heterosexuality) on the one
hand, and a deviant sexuality, that is, a relation-
ship between males (homosexuality), on the
other. Within this framework, male-male rela-
tions of one or another kind were a common
experience for young men at all levels of society,
at least in urban milieux. It may be assumed as
well that male-male love relations were not only
an important factor in shaping male identities,
but also in creating networks and fostering the
overall cohesiveness of society.

Sexual roles for men were strictly defined by
age. Until the age of eighteen to twenty, boys
were expected to fulfill the role of the “beloved.”
The growth of a beard demanded their aban-
donment of the passive role and their entry into
the sexual world of the adult male. In the follow-
ing years of their life, they played the role of the
“lover” in same sex activities. Such homosexual
affairs, which did not preclude heterosexual
relations, were seen as a natural manifestation of
masculine lust and desire that first blossomed in
their youth and lasted approximately a decade.
At the end of this decade, the time of siba,
“youthful folly,” was expected to end. A man in
his mid-thirties or forties and older was then
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expected to fulfill his role as a responsible mem-
ber of his class and profession, and public love
affairs (of any kind) were no longer seen as
compatible with the gravity appropriate for the
head of a family.

Seen against this background, it is easy to
understand why love poetry could evoke more
intense emotions than any other genre of litera-
ture. This intensified effect was reinforced by
the development of several forms of love poetry
characterized by stylistic virtuosity that on its
own proved to be quite emotionally effective.
Therefore, love poetry, especially in its epi-
grammatic forms, was not unlike our own (but
different) entertainments today and almost cer-
tainly fulfilled similar roles.

Seen from a modern perspective, one might
have expected that homoerotic love poetry would
have met with more reservations among the group
of the “wiama’ than it actually did. But one has
to bear in mind that the culture of the ‘ulama’
was a culture essentially focused on language
and thus susceptible to stylistically marked lit-
erature; furthermore, the ‘wlama’ shared the
same amatory experiences in their youth as other
segments of society and the theme of love and
youth therefore carried the same emotional value
for them as for others; and finally, after all, it
was no sin to fall in love with a handsome youth
as long as no unlawful sexual acts were commil-
ted and no family duties neglected. Therefore
the “ulama’, as the culturally dominant class to
which both al-Naw&jT and the majority of his
customers belonged, had a lasting interest in the
production of love poetry.

Four of al-NawajT’s anthologies are in this
area. Because of a prejudiced attitude against
their homoerotic content, only one of them—the
least important one—has so far been edited, the
Saha’if al-hasanat, a collection of epigrams on
moles, especially moles on the cheeks of beauti-
ful youths. The title makes use of the multiple
meanings of the word sahifah, which may des-
ignate the document of one’s good deeds sup-
posedly recorded by angels during the course of
one’s life, a page of a book, or the skin, espe-
cially of the face. A translation such as “Pages
Full of Good Things” or “Faces with Beautiful
Ornaments” cannot, therefore, capture all of its
possible meanings. The book is a remake of a
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similar anthology by al-Safadi entitled Kashf al-
hal fi wasf al-khal (Revealing the Situation about
Describing Beauty Marks). Al-Safadi’s book,
however, includes theoretical chapters on medi-
cal and historical aspects, whereas al-Nawajr’s
book is mainly an ‘update’ of al-Safadi’s an-
thological section. The chronology of al-
Nawdji’s anthologies is not known. It may be
presumed, however, that al-Nawaji was insti-
gated to produce this book after he had experi-
enced the success of his Marati® al-ghizian and
Khal® al-“idhar.

Khal* al-"idhar fi wasf al-“idhar (Throwing
Off All Restraint in Describing the Sprouting
Beard) is a more crucial book, both as a work of
literature and as a document for the history of
gender and its mentality. Its title is a pun on the
word ‘idhar, which means “restraint” but also
designates the sprouting beard on the cheeks of a
youth, The growth of a beard meant a drastic
change in status for every male, especially as far
as his role in love relations is concerned. Reality,
however, did not always prove to be so easy. A
love relation between a youth of eighteen years
and an older lover involved a great deal of emo-
tional engagement that could not be so easily
given up when the beard of the beloved started
to grow. This conflict is reflected in epigrams in
which the poet excuses himselfl for not giving up
his love for a youth who has already grown a
full beard. From the beginning of the ninth cen-
tury onwards, such apologetic beard-epigrams
were composed by the thousands. For his an-
thology, al-Nawiji chose about five hundred,
nearly all of them by poets from the Mamluk era.
The typical form of these epigrams is a two-line
poem. The first line introduces the subject,
which is transformed into a point in the second
line. A typical epigram is the following, com-
posed by al-Naw8jT himself and included in both
Khal* al-“idhar and Marati® al-ghizlan. The
beard is compared with sweet basil, a time-
honored comparison. Another well-known com-
parison is that of the cheeks with roses. Both are
united in the form of a murd‘at al-nazir, “har-
monious choice of images,” by stating that the
basil fences the rose-garden. This idea is trans-
formed into the point of the second verse. As in
many other epigrams of this kind, there is barely
any detectable apology. The sprouting beard is
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just another feature that increases the beauty of
the beloved:

Sayyaja warda "l-khaddi rayhanuhi /
sawnan fa-adhat muhjati fi 'nzi‘aj //

Wa-quintu i 'I-khaddi fa-qabbaltuhii /
i lhdli alfan wa-kharagtu *l-siyaj //

He fenced the rose-garden of his cheek with
basil to protect it, and my heart became agi-
tated.

And so I set forth, broke through the fence, and
kissed his cheek a thousand times right away.

Al-NawajT’s greatest enterprise in the field of
love poetry was his Marati® al-ghizlan fi wasf
al-hisan min al-ghilméan (The Gazelle’s Pastures,
on the Description of Beautiful Youths). With its
two thousand epigrams, mostly two-verse poems
from the Ayyubid and Mamluk periods, it is one
of the most comprehensive collections of love
epigrams ever produced. The anthologist starts
with epigrams directed to a beloved with a cer-
tain name or of a certain origin. The next chap-
ters treat beloveds who are characterized by
profession or craft, and forms the main part of
the book. From epigrams about a beloved sultan
down to beloved beggars and thieves, all levels
of society are present and appear as potential
beloveds. Most of these epigrams were not com-
posed out of any personal experience with love,
but rather were designed to illustrate poetic wit.
Many of them are charming and provide inter-
esting information about the world of craftsmen
in the Mamluk realm. These epigrams are the
Arabic counterpart of the Persian and Turkish
traditions of shahrashiih or yehrengiz. Epigrams
about youths who are portrayed performing cer-
tain actions or having certain individual charac-
teristics then follow. Two subchapters of this
part deal with moles and the sprouting beard and
arc more or less identical with al-NawajT’s
monographic treatment of the same subjects.
The last chapter again contains apologetic epi-
grams, in which the poet apologizes for loving a
youth with a bodily defect (scarfaced, one-armed,
lame, or blind and so on). Epigrams on dead
beloveds and on the beloved’s grave conclude
the book with an elegiac mood. The Mardti* was
al-Naw@jT’s greatest success along with Halbat
al-kumayt. Manuscripts are found in most major
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libraries, and the fact that an edition is still lack-
ing is certainly due to modern attitudes towards
its homoerotic content.

Having dealt with love poetry in the form of
the epigram in three separate anthologies, al-
Nawiji was prepared to deal with the more tradi-
tional form of love poetry in the form of longer
poems of the ghazal genre as well. Thus he col-
lected ghazal poems from about four hundred
poets of all periods (most of them again from
Ayyubid and Mamluk times), including himself,
arranged them alphabetically according to the
thyme consonant, and published his collection
under the title Ta’hil al-gharib. Once again, this
was a title in the style of Tbn Nubétah’s punning
titles, to which a translation like “A Welcome to
Marvelous Poetry” cannot fully do justice.

Just as al-Nawdji more or less successfully
tried to cover the whole field of adab with his
scholarly writings, he also tried to cover the
whole field of literature with his anthologies. He
collected strophic poetry in a book entitled * Ugid
al-la’al fi “l-muwashshahat wa'l-azjal (Pearl
Necklaces: Strophic Poems in Literary and Col-
loguial Arabic). This book contains ninety mu-
washshah poems and thirty-nine zajal poems. Its
model was a similar collection by al-Safadi,
which, however, was limited to the muwashshah.
Al-Naw@jT’s book is an extraordinarily impor-
tant source, especially for Mamluk strophic po-
etry. It has been edited twice, the edition of
Ahmad “Ata being superior to that of its prede-
Cessor.

In the Mamluk period, an adrb could hardly
claim perfection unless he had dealt with insha’,
the drawing up of letters and documents in
highly sophisticated rhymed prose. Al-Nawajt
again treated the subject in the form of an an-
thology. Since he never was able to hold a posi-
tion in the administration and thercfore pre-
sented few imsha’ documents of his own, there
was hardly any other possibility for him to show
his competence in this field. His quite volumi-
nous book, entitled al-Tirdz al-muwashsha fi 'I-
inshii (Embellished Embroidery: On Inshd’)
contains many documents written by MuhyT al-
Din Ibn ‘Abd al-Zahir (d. 1292), Egypt’s great-
est chancery secretary (munshi’) of the early
Mamluk period, as well as documents by later
stylists and contemporaries such as Ibn Hijjah
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al-Hamawi. So far only a single manuscript is
known, but the collection has a high documen-
tary value.

Other anthologies of al-NawajT are quite ob-
viously of a more commercial nature. Zahr al-
rabr” fi 'l-mathal al-badr (Spring Flowers, on
Amazing Proverbial Verses) is an abridged ver-
sion of the now lost Tuhfat al-adib (A Precious
Gift to the Man of Letters). The small booklet
presents more than four hundred verses or verse
groups of a proverbial character without men-
tioning the name of their respective composers.
Ambitious members of the middle-class who
tried to show off their education in conversation
by quoting proverbial verses on every occasion
might have been its main target group.

A more substantial anthology is Riyad al-
albab wa-mahdsin al-Gdab (Intellectual Gardens
and Literary Beauties), which contains poems
from different ages and on different topics, and
among which love and wine again play an im-
portant role. Other chapters are dedicated to
subjects such as wisdom, asceticism, wealth and
avarice, enigmas, efc.

Since his anthologies were mainly compiled
for the book market, al-Nawaji had to meet the
taste of his contemporaries. Consequently, the
vast majority of the poems assembled in his
anthologies date from the Mamluk and Ayyubid
periods. Poetry of the Abbasid era plays a minor
role. Only Abli Nuwas and Ibn al-Mu‘tazz ap-
pear more often. Older poetry found its place in
anthologies of a more scholarly character, but
hardly ever in al-Nawaji’s best sellers, al-Sabiih
wa l-ghabiiq and Rivad al-albab being the main
exceptions. In his other books, al-Nawaji quite
often quotes lines by his contemporaries and
friends such as al-Damamini, Ibn Hijjah al-
Hamawi, al-Shihdb al-Hijazi, and Ibn Hajar al-
Asqalani, and he of course includes a great deal
of his own poetry. By inserting his verses in his
popular anthologies, al-Nawaji could find a
much broader public for them than by compiling
a Diwan or collection of his poetry. Nevertheless
al-Nawdj1 did collect his poetry in the form of a
Diwdn, which contains his mutdrahdal (poetic
exchanges) with his fellow “wlaméa’, as well as
other poetic styles.

Another group of poems, his eulogies on the
Prophet, fulfilled a different purpose, and al-
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Nawaji created a separate Diwan for them. In the
year 1426-7, ten years after his first pilgrimage
to Mecca in 1417-18, al-NawjT developed the
habit of composing one long ode in praise of the
Prophet every year. Al-NawajT sent each poem,
probably with one of the pilgrims, to Medina
and requested that it be recited in the Prophet’s
Mosque. On his second pilgrimage in the year
1430, al-NawajT took the opportunity to recite all
of his existing odes again in front of the Prophet
himself. In the year 1445-6, al-Nawaji assem-
bled the twenty odes composed up until then'in a
separate book entitled a/-Matali® al-shamsiyyah
Ji l-mada’ih al-nabawiyyah (Places of Sunrise:
Eulogies on the Prophet). He continued his prac-
tice of composing a eulogy on Muhammad
every year until his death and sending it to
Medina. The last of these odes dates from the
year 1454, His eulogies, mostly bipartite odes
consisting of an introductory nasib and the
eulogy proper, were held in great esteem by his
contemporaries and by posterity. Al-Nabhant (d.
1932) included all those known to him (the
twenty poems of al-Matali® al-shamsiyyah) in
al-Majmii'ah al-nabhaniyyah and thus made
them known to a modern public.

Al-Nawaji died on Tuesday, 13 May 1455 af-
ter having been infected by leprosy. His works
survived their author almost fully; nearly all of
his known works have been preserved. A few
commentaries on works about prosody and
grammar, a guide to the rites of pilgrimage and
the large version of his collection of proverbial
verses are the only works of al-Nawiji of which
no manuscript has surfaced thus far. His an-
thologies on love and wine, his study-cum-
anthology on iktifa’ and his poems in praise of
the Prophet were widely read in the following
centuries. Some of his books were among the
most popular literary texts in his time and con-
tinued to inspire authors even in the nineteenth
century. In the twentieth century, Arab intellec-
tuals directed their attention either to Arabic
literature of the first centuries or to Western
literatures. Only in recent years has a new inter-
est in the flourishing literary culture of the Mam-
luk period awakened. Al-Nawaji has found a
keen advocate in Hasan Muhammad “Abd al-
Hadi, to whom we owe a series of diligent edi-
tions of al-NawajT’s works. Still editions of his

331

two main anthologies of love poetry, Marati® al-
ghizlan and Khal® al-“idhar, are lacking, and
further studies will be required in order to shed
new light on the literary culture of the period
that is represented by al-Nawaji’s works.
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