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farmed the customs of Kung, Bandar ‘Abbas and !

Bandar Rig, for an annual sum of 20,000 fimans.
Bighihr in the mid-12th/18th century offers an

example of an Armenian ghihbandm—as opposed to

"4 ghuidm who hiad Been made’ to tonveit to” Islami.
This person, named Kh“adja Mellelsk, was a subor-
dinate of the shanbander of Bandar “Abbzs. In 1743
the town'’s governor, Shaykh Nasir, usurped the posi-
tion. This may have set a precedent, for in the 19th
century the head of custorns in Bashihr appears o
have been the port’s Akdn or kaleniar [g.e] or mayor,
rather than a g$@hbandar. Beginning in ca. 1850, when
the port’s trade began to flourish, customs were col-

tected by a private functionary called the fammalbag. |
In Bandar ‘Abbas the term ghdhbandar long remained :
| rules and carried out hy participants who are more
the 19th century collected customs fees. In the smaller |

in use, but here, too, it was the femmalbashi who in

ports, tribal chiefs or gevernment officials called dabifs
were usually the ones to manage the port’s customs.
Having become obsolete for the port towns of Persia,
the term shdhbandar was now used for the official who
represented the interests of the Turkish merchanis
operating within Persia. . .
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SHA'IR.
1. B. From the ‘Abbasid period to the
Nahda.

Poetic communication is part of a larger system of
social communication governed by a particular set of

or less aware of the value and meaning of these rules.
The role of the poet is only onc of several roles which
are mutually co-formative. Any discussion of one of
these social roles must perforce take into.account the
ather roles. 8J. Schmidt (1992} described four action
roles which are used below to inform the discussion
of shaw.

(a} Production. In the period between 750 and 1850,
poelry was composcd by a very different range of
people [rom all walks of society in the Arab speak-
ing world. Among the producers of poetry we find
caliphs and craftsmen, secretaries and slaves, rcligious
scholars and rogues, members of noble Arab tribes
or people of non-Arab descent, rich and poor, famous
and infamous. Of the three main panegyrists of the
3rd/Sth century, Abi Tamm@m (d. cz. 231/845 {g.2.)
was of Christian descent {and embarrassed by this
fact), and had to carn his living as a weaver’s assis-
tant and a water carrier in his early years; Ibn. al-
Ramr (d. 285/896 [¢g.v]) was of Chnstian (Byzantine)
descent as well (and proud of it}, whercas al-Buhtur®
{d. 284/897 [g.#]) was of pure Arab stock and grew
up in a tribal milieu.

There was mo uniform group of poets, nor was
being a poet considered a specific profession with an
established and definitive course of study or a canon
of specific knowledge to be learned. Instead, every-
body who had learned 1o compose poetry that met
with common approval was called shér. Professional
poets during the ‘Abbasid period were primarily court
pocts who were financially dependent on the favour
of a patron: In later periods, poets most typically
came from the ranks of the “wlema’. During the whole
of the period in question, however, it was taken for
granted that every educated person had the akility to
take part in poetic communication, at least in the
role of a receptive listener/reader. Therefore, poetry
composed by professional poets forms only one seg-
ment of the poetry composed, esteemed and trans-
mitted. Even those peets who can he considered
profcssional poets often played more than the role of
producer of poetry and engaged in processing litera-
ture as anthologists, critics, or philclogists. Given this
multi-layered situation, the role of pocts and poetry
in Arabic-Islamic society can be appreciated properly
only if the whole of the system of poetic communi-
cation is taken into account. This is even more impor-
tant .glven that poetic communication played an
incomparably much higher role in pre-modern Arabic
socictics than in modern societies.

(b) Mediation, The oral recitation of a poem by its
producer has always been considered the basic means
by which poctry was made accessible to others.
Professional singers were not only important but often
even famous transmitters of poetry from the latter
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Umayyad period enwards, not only in courtly arenas
but also in other well-lo-do households. Whitten trans-
mission in the form of letters or hooks also played
an increasingly important role. The output of individual
poets was often collected in. the. form of a diwdn,
frequently by those other than the original poets
themselves. For example, it was AbT Bakr al-Salf {d.
ca. 335/947 [4.0]} who collected the diwdns of Abn
Nuwas, Abfi Tammim, Ibn al-Rfimi and others, Of
cnormous importance for the transmission of poetry
were anthologics [sce MUKHTARAT] and other-works of
adab. Both linguistic and historiographical works as
well as collections of biographies contain a great deal
of poetry. Religious texts of an edifying nature and
Salf works are hardly to be found without poetry.
After the rise of the madrasa [¢.v], the formal para-
" meters of poetry (metre, rhyme) and pecularities of
literary language [see AL-MA'ANT wa ’L-BavAN] would
became part of the propasdeutic discipline of adab (in
this. case meaning the whole of linguistic disciplines}).
Poetry itself, however, was not a regular subject in
the curriculum. Only the most [amous works, such as
the Diwin of al-Mutanabbi and the AMgkiméat of al-
Hariri, were taught within an academic framework.
Story-tellers and preachers [sée k&3] included poems
in their specches and thus contributed to their own
popularity among the masses. As a whole, the process
by which poetry was imparted has not yet been stud-
ied adequately.

(c) Receplion. Poetry was an everyday commodity. A
poet could “réciter une gasids 4 son entourage, 4 ses
amis, & des conféres. Qu'il aille dans les souks de la
ville, parcourt ses rues, fréquente les cabarets de ses
faubourgs et ieurs jardins, descende son fleuve, ses
canaux ou.se poste sur 'un des ponts. .. ou sous les
arcades de mosquées, dans le demeure d'un bourgeois
ou d'un prince, partout . . . il peut déclamer sans éton-
ner, parler d’amour sans surprendre, pleurer de douleur
sans choquer” (Bencheikh, 38). Poetry was an effec-
tive system of communication in which a substantial
part of the population took part and by which the
emotional and affective requirements of the people
were mel. People listened to poetry for its social, emo-
tional, and Intellectual effect [see TARAB; TAADIDIUB],
and it was.considered the poet’s task to convey infor-
mation and to stir emotions, curiosity and - interest
rather than to express his own feclings, Modern modes
of reception, influcnced by the cult of the poet as a
genius who is expected to be more in touch with
deeper feelings and thoughts than other people, and
the individualistic notion of poeiry as a means to
express one’s very own and specific emotions, have
often lead to misconceptions about pre-modern Arabic
poetry. Whereas modern and individualistic con-
ceptions of poetry have fostered an acceleration of lit-
erary change, they have also led to an increasing
social marginalisation of poctic communication.: By
contrast, although the pre-modern understanding of
poetry as a social activity resulted in a greater sta-
bility of literary forms and content, it nonetheless
allowed poetry to. remain effective and meaningful
for a wide range of peeple over the whole period
considered here and thus allowed a greater sector
of the population to participate in elaborate. ardstic
activities.

(d} Processing. The Arabic pre- Islarmc 11lerary and
cultural heritage forms, next to Islam itself, ome of
the two foundations of Arabic-Islamic culture. The
collection of and commentary on pre- and early Islamic
poetry therefore was one of the primary activities in
the first centuries of Islamic scholarship. The disci-

plines of grammar and lexicography owed their devel-
opment more o the need to comment upon ancient
Arabic poetry than upon the normative texts of Islam.
This creaton of a consciousness of poetry was one
of the prerequisites for the rise of the scientific study
of contemporary poetry and of literary criticism by
the 3rd/9th century. These disciplines cannot be dealt
with here (see the overview by Ouyang}, but it should
be remarked that, during the ‘Abbasid period, literary
history and criticism was a discourse clearly scparated
from the production of poctry itself, notwithstanding
the cxertion of mutual influence. Among the major
pocts, only Thn al-Mu‘tazz and Ibn Rashik were famed
theorists as well. The Mamltk period, in which the
merger of a secular and religious discourse had already
been perfected, wimessed the complete synthesis of
poetic production, on the one hand, and literary the-
ory and rhetorics on the other in the form. of the
badiyya commentaries by $aff al-Din al-Hillt (d. prob-
ably 749/1348 [g.»]) and lbn Hidjdja al-Hamawi
{d. 837/1434 [g2.]), among others.

Other important forms by which literature was
precessed are various forms of intertextuality such as
the mu'drada or the fakhmiy [grv], in which a poet
transforms a given- poem into a new. work of litera-
ture following special rules. These technigues should
be understood within the.framework of similar forms
of appropriation-cum-transformation .of the scholarly,
cultural and literary. heritage of Islamic culture, such
as the commentary {sharh {g.0]) or the abbreviation
(mukhtasar [g.v])- :

Four important social environments provided a
framework for educated poetic communication between
the . Umayyad and the*modern period.

it The Court

Throughout the entirety of the ‘Abbasid period, the
courts of the caliph(s), provincial rulers, governors and
the court-like households of viziers, generals, and other
high officials served as centres of literary activity of
preeminent importance. Two kinds of literary actha-
tes should be distinguished here: first, the recitation
of panegyric poems as part of the official represen-
tation of the ruler; and second, pnetry as part of
court entertainment.

Panegyric ' poems [see MADTH] formed the most

important . pelitical discourse throughout a- great deal
of Islamic history. In panegyric poems, the subject
personage was described as an embodiment of royal
virtue, above all in terms of military prowess and
generosity. The recollection of these virtues simulta-
neously- confirmed and reinforced them, for society as
well as for the ruler himself, and by confirming the
ruler’s ideal [ulfiliment of these normative values, the
peems contributed to his legitimisatdon. Further, they
served to spread the news of important events {such
as battles won), and helped to memorialise them and
w0 locate them and their protagonists within -a broader
historical context. -
."To understand the mechanism. of the panegyric
poem, it is important to-bear in mind that the patron,
to whom the poem is addressed (the mamdif), is not
identical with the intended public of the poem. Of
course, panegyric poems could fulfil their pelitical and
social role only if a general interest in them: was
granted. Therefore,  the dichotomy of the poet and
the mamdih, which appears in the texts themselves,
should be expanded to a triangle with the “public”
as third participant.. Each of the three participants in
this form of communicdtion acted in a mutually infor-
mative give and take. This triadic mtcrplay can be
generally schematized as follows:
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S mamdih

chject of interest & entertainment

poel & -
fame

Given' the first-rank importance of the panegyric-
political discourse as a means of representation and
legitimisation, even rulers who had no feeling for
poetry could hardly afford not to patronise poets. On
the other hand, many rulers and princes pursued an
intense interest in poetry, had expert knowledge at
their ‘disposal, and often composed poetry themselves.
Just to mention a few, the caliph Harfin al-Rashid
(d. 193/809; his sister the princess Ulayya bt. al-
Makdi (d. 210/825) the prince Ibn al-Mu‘tazz {d.
296/908), one of the greatest men of leiters of the
“Abbasid period; the caliph al-Raqr bi “llzh (d. 392/ 940);
the Hamdarid- Sayf al-Dawla {d. "356/967); and the
Ayyibid Abn *LFida’ (d. 732/1351) [goe] and other
members of this dynasty. In such cases, where the
mamdih assumed both the role of the patron as well
as the role of the public, poets had to accommodate
their poems not only w general panegyric standards
but also to the personal taste of the patron. To men-
tion two examples: al-Buhturf replaced the traditional
nasty [q.2] with all its intertextual strands with the
marc modern genre of ghazal [go] n order to meet
the taste of al-Mutawakkil, who had less Literary train-
ing than his predecessors. Ibn Nubata al-MisiT {d,
730/1349 [g.0]) faced the opposite problem after the
death of Abu ’I-Fida’ and tried to win the favour of
his pious and ascetic ‘successor by replacing the naszb
of his panegyric odes with ascetic poetry, :

Panegyric poets hoped for-an immediate reward
for any given poem, which olten reached rather exor-
bitant sums of money. Considering the fact that gen-
erosity was one of the main virtues praised in the
panegyric odes and that the poet offered ‘himself as
a first object for the demonstration of this generos-
ity, the exchange of poem. for reward assumed the
character of a ritual -exchange, If successful, poets
could even hope for a permanent parronage of the
ruler, thus being spared having to wander from patron
to patron. Al-Mutanabbi, the pre-eminent panegyric
poct of the times, spent several years in search of
a permanent patron, eulogising Bedouin chicfs and
second-rank provincial dignitaries undl he found the
favour of Sayf al-Dawla, at whose court he spent nine
untroubled years, only to start the search anew after
an intrigue by his fellow-poets forced him to flee Sayf
al-Dawia’s court. In addition to material gains, sue-
cess at a court could also provide for a broader fame
of a poet due to the public nature of his task as a
panegyrist. In any case, gaining the favour of patrons
through panegyric poetry was nearly the only way to
make @ living as a professional poet during the
‘Abbasid period. Poets who did not have an admin-
istrative or scholarly position as a starting-point there-
fore had to earn their living as a copyist or craftsman,
or with similar jobs until they gained enough fame

to be able to live as a [ull-time poet. Competition
for a position as court poet must have becn rather
rigorous. Therefore, it is small wonder that the rela-
tions between the poets cnjoying the favour of a cer
tain patron is often characterised by envy, polemics
and intrigues. The relations between al-Mutanabbr,
Abti Firas and the Khalidi brothers offer a good
example. Dependent as pocts were on the favour of
their patron, they were not completely powerless in
turn. If they felt that they were treated unjustly, they
had the possibility of taking revengc by composing
satires (higfa” [4.0.]), and the satires of a famous poet
could prove to be a sharp weapon indeed. Again, al-
MutanabbT—an extraordinary self-confident poet—
provides us with examples In his invectves against
the Tkhshid ruler Kafiir [q.2]. Many pocts, however,
experienced feelings of humilation when forced to
“beg” for monetary reward for their poems, as is
repeatedly told in their biographies.

The circumstances under which courtly panegyric
poetry was performed have been only Lttle studied so
far. Obviously, panegyric poems were often performed
as part of public ceremonies, during a madilis or a
banquet. The poems that were recited may have been
pre-sefected by court officials (al-Kiftt, inbah, iv, 149),
How these pocms became known by a broader pub-
lic has not yet been explored in detail, The poets
themselves, philologists, compilers of anthologies and
literary critics may have participated as mediators jn
this process. In the end, however, this process must
have been rather effective, since in most books on
literary eriticismm, panegyric poctry is given privileged
mterest, and anthologies and chropicles overflow with
quotations of ‘eulogies. Since without the participa-
tion of the recipients, the process of panegyric com-
munication must have been ineffective as a whele,
the study of this part must be considered a major desi-
deratum.

In addition to the ritual and public performance
of panegyric poetry, courtly life offered a greal: many
other oppartunities for pactry making. Hunting excur-
sions provided an opportunity for the recitation of
hunting poetry {fardipya [g.2.]) banquets and musical
gatherings gave rise to the presentation of wine poetry
[see xuammivya], love poetry and other genrcs. On
these occasions, the ruler was accompanied by his
nadamé® “boon-companions” {sing. nadm [g.v.]), a group
of talented people from various fields. Even the. affice
of the nadim was institutionalised at the ‘Abbasid court.
Poetry played a prominent role in the gatherings of
the ruler and his nudama’, and was practiced not only
by professional poets but also by nudama” with other
professions, And poetry itself, both ancient and con-
femporary, was often the suhject of conversation in
the madjls. It must be stressed that the kind of poetry
recited and sung in these courtly environments was
not fundamentally different from that practised out-
side the court in urban milieusx. Therefore, a com-
mon term like “courtly love” characterising the
rclations between lover and beloved in 2 current type
of love poetry (ghazal, nasih) is misleading, since love
poetry sung at caliphai banquets in no way differed
from the poetry that was popular in other sccial envi-
ronments, Instead, it was rather the ideals, cthical
models, and lterary tastes of the udebd® and kuuch
which dominated at the courts [see 2aRrF|. Nudamd’
circles also existed in the households of viziers and
high-ranking kutfgh, and the same people practised
their poetic skill in circles of philologists and uduba’
as well as in their role as nadim at the court.

In the pericd after the fall of the ‘Abbasids and
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Ayyibids, the importance of the court for Arab lit-
erary culiure decreased considerably. Though pane-
gyric poems in the Arabic language were still composed
aboul Mamlik and Ottoman sultans (and poets duly
rewarded for them), the Mamliik and Otioman courts
no lenger offered the resources for a vivid literary
culturc i Arabic language. One of the main reasons
for this development Is, of course, the fact that rulers
of these dynasties clten had only limited (if any) com-
mand of the Arabic language., But it should also be
borne in mind that, whereas in the ‘Abbasid peried
palitical authoritics were part ol the cultuwe of the
civilian non-religious ¢lite of the Auitdd and were eager
to see their legitimisation expressed in the medium of
poctry common to both, the post-‘Abbasid period wit-
nessed the merger of a religious and non-religious
élite, which now formed a counterpart to the mili-
tary élite which no longer shared this culture. Rather
than poeiry, Mamliks instcad patronised architecture
to an hitherto unprecedented extent.

. The kuttab

At lcast in the 3rd and 4th/9th and 10th centuries,
the class of the secretaries (kuit@h, sing, kanb [q.0]),
which formed a rather hormogenous group with a dis-
tinct group consciousness, had no lesser -influence on
the shaping of Islamic culturc than the group of reli-
gious scholars. This is especially true in the field of
literature. The Auitah were the bearers and main expo-
nents of the culture of adab [¢.0], which meant not
only producing a certain type of literaturc but also
adbering to an ideal of education, knowledge, man-
ners and conduct, which became manifest in the liter-
ature called adeh. Of course, not every adip was a katib,
but the kuitdk serve as its most typical cmbodiment.

Yor the kutidh, poetry had a muldtude of functions.
Some of them, to mention a few, are as following:

{a) Perfection in artistic prose and poetry was a
prerequisite for other responsibilities. These included
drafting and writing official letters and administrative
correspendence in which they showed their mastery
of lingwistic correctness and stylistic sophistication.

{(by Kutab were expected to be able to composc
poetry. In this context, it seems plausible that the first
dictionary that was arranged according to rhyme con-
sonants and rhyme schemes, the Kudd al-Takfive by al-
Bandantdji (d. 284/897; Sezgin, GAS, vili, 170-1) was
in all probability addressed to the fuitd@é who needed
to, find rhyme words for their poetic compositions.

() Poetry formed part of the encyclopaedic knowi-
edge Auttzh were supposed to have.

{d) Genres Like love and wine poetry, besides being
entertaining and emotionally affective at an individ-
val level, were especially suitable for not only express-
ing the refined Weltanschauung of this group [see ZARIF]
but also for displaying their Iterary taste.

(e) Literature of the adab type in prose and poetry
was part of the futzh’s life-style and its practice served
to strengthen their group identity.

Some of the ta#h pocts typical of the 3rd/9th and
4th/10th centurics were: al-‘Utht (d. 228/852-3), Tbn
al-Zayyat (d. 233/847), the ghazal poet Khalid b. Yazid
al-Katib (d. ca. 262/876), al-Nashi® al-Akbar (d. 293/
906}, Ibn Bassam (d. 303-4/814-15), Aba Ishiq al-
Sah? (d. 384/994), Ibn ‘Abbad {(d. 385/993) [g.m],
and Ibrahim al-Sulf (d. 243/837). The mnfluence of
the Auitih, however, went far beyond thelr activity as
poets: more importantly, they shaped the culture of
adab, which proved equally dominant in courtly milieux
as well as in the urban middle class in general.
A sharp distinction between the court and the fuwtab
cannot be drawn in any event, since Aufah were

themselves part of the courts, Many of them parti-
cipated in the composition of panegyric poetry and
fulfilled the duty of nadmm. Many officials had risen
o positions in which they acted as patrons for poets
themselves.

il. The ‘ulemd’

Islamic normative texts [(the Kur’an, csp. XXVI,
224-7; Hadith, sce Bonebakker) display an ambiguous
stance towards poetry which resulted in different inter-
pretations, ranging from outright prohibition of many
of its forms to a mild disapproval of the more enter-
taining and morally dubious genres like wine poetry
and satire. Thus, in the first centurles, ‘wam@ rarely
felt encouraged to take part in a form of communi-
cation that was dominated by the secular élite. Yet
religious scholars required knowledge of pre- and carly
Islamic peetry in order te be able to comment upon
Kur'an and Hadith, and some of them composed at
least poetry of the zuwhdiypa [g.0] genre, as the col-
lection of poctry ascribed to al-Shafi't {d. 204/820
[g.2.]} demonstrates. Due Lo its emotional effectiveness,
poeiry of the zuhdippa genre, as well as love poetry
was used in sermons. However, schelars were rarely
preficient poets, and in his collection of the biogra-
phies of linguistic scholars, al-KifiT repeatedly speaks
with derision of grammarians and other scholars who
“composcd verses of the kind of the poetry of gram-
martans (mufdf)/scholars (wlama’y” (al-Kifts, Mbah, iii,
219, 263, 267, 288, 343, iv,- 163). Nevertheless, from
the latter “Abbasid period onwards, there is an increase
in the number of wmd who were composing poetry
in different genres. A few kdis and mudaddithan are
already menticned in al-Thalibi’s [g2] anthology
titled ¥afimai al-defr, which contains poetry from the
second half of the 4th/10th century. By the time of
‘Imad al-Din al-Isfahant's [g.2.] anthology, the Khari-
dat al-fagr, which covers poets from the 6th/12th cen-
tury, the number of ‘wlamd’ composing poetry and the
quality of their poems had obwviously increased con-
sidcrably, Here, in this period of transition, we can
witness the gradual merger between the adeb-oriented
culture of the kutizb and the sunng-oriented culture of
the ulamd” (Bauver, Raffinement; Hommerin, Preaching poetry).
From the Saldjik period anwards, the futtab gradu-
ally ceased to be a distinct social group with their
own cultural values. Instcad, the duties of the katb
came to be fulfilled by people who had received the
training of a religious scholar. The result, as it becomes
very obvious during the Mamlik period, was a rather
homogencous group of wlema’ who had become the
bearers of Islamic religious as well as secular culture.
Remarkably, this development did not prove detri-
mental te literary culture. Instead, thc process of
“ulemd’isation of adeb” was counterbalanced by a
process of “adabisation of the %ama’”, who in the
meantime had made the aded discourse of the kuttdb
their own. Though the political relevance of poetry
decreased, its relevance for the civil élite increased,
so that one can speak of a process of privatisation of
poctry, Poctry became a pre-eminent medium of com-
munication between wamd’, and this medium included
panegyric poetry, which now became addressed from
one Ghm o the other rather than to rulers and mil-
itary leaders. For the %em#’, it would become more
and more important to be able to take part in this
form of poetic communication. Consequently, the
peetry of the Mamliik peried grew more personal and
more interested in private matters. The merger of the
secular and religious élite into a new group which
shared to a considerable extent the values and ideas
of the old religious ¢lite, but which also had appro-
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{ i Id secular élite
“the literary culture of [hn:_‘ o lite,
{:::1&:243; unprecedented rise of religious poetry. Since

RiFe-Hecame- blurred, the percentage of the popula-
U tion - taking part in a rather homogeneo%s htm:ary
“eutture became larger than ever. The Mamluk peried,
" thercfore, may have been the period wl_nch displayed
the broadest literary culture in Arab hlslory..

The Otoman period has not been- studied well
enough to allow a more detailed assessment. At least,
it is beyond doubt that the ‘wlama still played the
most important rale in poetry. Arabic poetry at this
(ime may have witnessed a decrease i its local impor-
tance, but at thc same time could expand ils geo-
graphical range cug to the increasingly global and
cosmopolitan character of the wama’, Texts display-
ing a very similar literary taste were composed in
Sub-Saharan Africa as well as in the Indian subcon-
iment. Locally, SGf circles seem to have developed
into one of the main centres of the production of
poetry.

iv. Urban milisux

ronments of the urban middie classes in the peetic
discourse has not vet been carried out. However, it
is clear from countless hints in the sources that poetry
in the standard language and the established genres
was esteemed and even produced among craftsmen,
merchants, and in similar milieux. The ste of Abu
Nuwas’s (d. ea. 196/813 [g.2.]) wine pocms’is not only
the courtly bancuet but also the tavern, Another and
rather different urban milieu was that of the zwafa’,
in which the poems of al-‘Abbas b. al-Ahnaf [g..]
are set. Several little-known pocts mentened in Ibn
al-Mu‘tazz’s Tabakdt al-shu'erd@ brar names pointing
to crafts, and even professional poets like Abf
Tammam had to earn their living by manual work
before they were [amous enough to five from their
poetry. In any case, social boundaries were not as
strict as in Europe, and people of low descent and

excluded from taking part in high culture.

In the 4th/10th century we find a baker {al-Khabbfz
al-Baladr, see Sezgin, GAS, ii, 625-6), a fruit-seller {al-
Wa'wa’ [g.2.]), and a damer (al-SarT al-Raffz’ [g.2.])

al-Khubza’aruzal [g.2.], was a baker of rice bread in
Basra and became famous as a ghazal poet. Young
men from all over the town used to visit his shop in
the hope of becoming the object of one of his love
poems. By quoting poems by al-Ahnaf al-“Ukbart, al-
Tha'slibl (Yemma, 1, 122-4) allows a glimpse of the
poetry of the vagabonds [sce sAsaw, BanO]. These
poets owe their lasting [ame to the fact that repre-
sentatives of high culture took an interest in their pro-
ductions, but they may also be taken as evidence of
the kind of interest in poetry that cut across differ-
ent Jevels of society.

Sources are much more copious for the Mamlik
periad, during which a convergence between high and

figures of popular poetry (in standard Arabic, as well
as in dialect), appealing to “wlma” and pecple of the
strect alike, were Ibrihim al-Mi‘mar for the 7th/13th
and Ibn Sudon for the 8th/14th century. These and
quite a few of other similar, often illiterate figures
represent a “missing link” between modern forms of
popular literature and time-honoured forms, themes,
and motives, and thus point to the fact that Arabic
literary culture was not the exclusive prerequisite of

alig- the boundarics between high and popular cul- |

A study of the involvement of different social envi-

non-privileged social positions were not in principle :

among the well-known poets of the age. Another poct, |

popular culture is attested. The most representative |

a small élitarian group, but was, at least in its fun- |

damental paramcters, ideas and way of achicving
emotional effects, shared by a broad sector of the
population.

During the Mamlik and Ottoman periods, religious
poetry was extremely popular in all urban environ-
ments. SGfl poetry, prayers [see wikn] and poems in
praise of the prophet [sec MawLDIvYa] were com-

. posed and rceited among adherents of the SUff orders

[see TaRTKA and Tasawwur], which were deeply rooted
in the middle classes.

During all periods, dilferent forms of folk poetry
co-cxisted alongside poetry which was eventually writ-
ten down. In many cnvironments, both written and
oral forms of poetry influenced each other, and some-
times it is not easy to draw a clear boundary belween
them. Other forms of poetry transmitted only orally
existed without being noticed by the educated. So,
for example, Bedouin poets continued to compose
poctry in a style reminiscent of pre-Islamic poctry
throughout the centuries. This can be deduced by the
existence of the so-called nabafm poctry [g0.] which
has been recorded from the 19th century onwards
and is still practised in the Arabian peninsula even
today. For further information about the complex of
folk poctry, see sHAR. 1. E. The folk poet in Arab
society, at Vol IX, 233b.
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7/1956-8; A. Arazi, Amour divin ef amour profine dans
Plslam médidoal. A travers le Diwan de Khifid ol-Katib,
Paris 1990; T. Baucr, Raffinement und Frommiskeif.
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tens Mamlufenzett, in ZDMG, clii (2002}, 63-93;
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S.A. Bonebakker, Religious prejudice against posiry in
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77-99; GJ. van Gelder, The bad and the ugly. Attifudes
lowards invective poetry (H§a’) in Classical Arabic liera-
ture, Leiden 1988; B. Gruendler, fin al-Ram?s ethics
of patronage, in Harward Middle Eastern and Islamic
Reiew, it (1996), 104-60; G.E. von Grunebawm,
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300; A, Hamori, On the art of medieval Avabic lifera-
ture, New York 1974; Th.E. Homerin, Freaching poeiry,
in Arebica, xocxviii (1991), 87-101; “Abd al-Hasanayn
al-Khidr, af-Sku‘ara’ al-dyyabiyyin, 2 vols.,, Damascus
1993-6; H. Kilpatrick, Making the great Book af Somgs,
Tondon 2003; E. Neubauer, Musiker am Hof der
Srithen ‘Abbasiden, Frankfurt 1965; W. Ouyang, Literary
eriticism in medieval Arvabic-Islamic culiure. The making
of a tradition, Edinburgh 1997, EK. Rowson and



722

SHATR — SHAMIR s, DI *.-DJAWSHAN

S.A. Bonebakker, A computerized listing of biographical
data from the Yammat al-Dahr by ol-Tha'alibt, Malibu
1980; 8.]. Schmidt, Conventions and Hterary systems, in
- M. Hjort (ed.), Rules and comentions, Baldmore 1992,
215-49; A. Vrolijk, Bringing a laugh to a scowling face,
Leiden 1998; L. Wagner, 4bz Maods, Wiesbaden
1965. ) {T. BauEer)
SHAKHAB, (BA‘I’jLP OF) [see MARD] AL-SUFFAR].
SHALISH also written DjAiTsH, a term refernng
to either the vanguard of an army or a flag
raiscd to signal the announcement of a cam-

paign. The word is of Turkish origin, derived from !

Calish, meaning “batle” or “conflict” {sce G. Doaerfer,
Tiirkische und  mongolische FElemente in Newpersischen,
Wiesbaden 1963-75, 11, 32). It appears in Persian dur-
ing the late Saldjtk era (Rawandi, Rakar al-sudar, ed.
M. Igbal, GMS, NS, 2, London 1921, 347), with the
meaning of “battle”; in Arabic, it is found in works
of the Ayyubid -and Mamltk tmes (see below). It is
unclear whether it eéntered Arabic via the Persian or
was adopted in the former language directly from
Turkish military men.

1. In the sense of advance troops of a rather gen-
eral nature, the term is found in the description of
the battle of Hittin [g.2.] in 584/1187, where we find

. dialishiyya (Bah@’ al-Din Ibn Shaddad, MNewddir ol
sultaniypa, Cairo n.d., 61 = tr. D.8. Richards, The rare
and excellent history of Saladin, Aldershot 2001, 73; Ibn
al-AthTr, Agmil, Beirut 1987, xi, 146). In the early
Mamliik period, it is used on the one hand as a syno-
mym for fali‘a, advanced scouts or vanguard, as at
the battle of ‘Ayn Djaltut [g.r] in 658/1260 (cf. Ibn
al-Dawadarf, Ranz el-durer, viii, ed U, Haarmann,
Freiburg-Cairo 1971, 49, with al-Makrizi, Sulith, Cairo
1934-73, i, 430). On the other hand, in the battle of
Hims [go] in 680/1281, dalsh is used in the sense
of mukadduma, 1.¢. the large forward division of the
Mamlik army (Baybars al-Mansurd,  Jubda, ed.
Richards, Beirut 1998, 197). The term was not only
applicd to the Mamlak army; in 699/1299, the dialish
of the TI-Khan Ghazan [¢.2] passed by Halab on the
way south (al-MakrTzt, Sufaf, 1, 883); the exact inten-
tion, i.e. whether it was a small reconnaissance unit
or a large advance division, is unclear from the context.

2. In the sense of a flag raised above the febikhdna
[qu], see D. Ayalon, art. mams. iii, above, Vol. III,
at 184, Ibn Khaldin {(Mufeddame, ed. Mustafa
Muhammad, Cairo n.d. = tr. Rosenthal, ii, 52), writes
that i the Mamltk state {dawlat al-turk), a large flag
(raya) sermounted by a big tuft of hair (probably of
a horse) was called a shelish, and that it was a sign
of the sultan. It would seem that the use of the word
for the flag used to declare preparations for a cam-
paign was secondary to the meaning given above, sc.
the advance force or vanguard. The sense of flag was
derived perhaps from the advance force  which may
have carried it.

Bibliography: Besides the sources and studies
given above, see E. Quatremeére, Histolre dos suitans
mamiouks de l’Egypte Paris 1837-45, i/1, 225-7 {with
numerous examples from the Ayyubld and Mamlik
sources giving hoth contemporary meanings); Dozy,
Supplément, 1, 168. {R. Awmrrar}
SHAMIR (also al-Shamir, commonly Shimr) 8, DHI

‘L-DJAWSHAN Abu lSabig_a often portrayed
as one of the killers of al-Husayn b. "Alf
[¢.2.]. Shamir’s father, Shurahbil (or Aws) b. Kurt
{various forms of the name arc given), was a
Companion of the Prophet who settled in al-Kafa.

Shamir fought at Siffin [g.2.] on ‘All's side, receiv-
ing a sword wound to his face f{al-Minkarf, Wekat

Siffin, ed. ‘A. Hariin, Cairo 1401/1981, 268; al-Tabar,
1, 3303). Subsequently he changed sides and became
a supporter- of the Umayyads. In 31/671 he testified
against Hudjr b. ‘Adf [q.0] (shid, ii, 133); nine vears
later, “Ubayd Alldh b. Ziyad [g.2.] recruited him and
cther tribal notables to quell the revolt of Muslim b.
‘Akil {g2.]. When al-Tlusayn was intercepted at
Karbald’, he appcaled in vain to Shamir and others
to ‘let him go to the caliph Yazid (id, i, 285)
Shamir prevailed upon Ibn Ziyad to adopt an uncom-
promising attitude towards al-Husayn; Ibn Ziyad there-
upon gave him a letter ordering “Umar b. Sa‘d to
kill al-Husayn should he rcfuse to submit to Ibn
Ziyad’s authority, and warning “Umar that if he failed
to ohey this order he would be replaced as com-
mander by Shamir (i, if, 315-6). “Umar reluctantdy
obeyed and put Shamir in charge of the foct-soldiers
{al-Baladhurf, 11, 391; al-Tabari, i, 317). On 9
Muharram 61/9 October 680, as ‘Umar was making
final preparations te do battle with al-Husayn, Shamir
offered a safe-conduct to three {or four) sons of ‘All
by Umm al-Banin bt. Hizdm, who. belonged to
Shamir’s tribe, the Banil Kilab; the sons rejected the
offer, insisting that al-Husayn, too, should be granted
sale-conduct {al-Baladhwit, iii, 391; Ibn A‘tham, i
105; <f. al-Tabart, i, 316-7).

The next morning—the Day of ‘Ashfira®™—Umar
put Shamir in command of the army’s left wing (#bid.,
i, 326). Shamir intended to burn down al-Husayn’s
tent with the women and children inside, but was
shamed into withdrawing (ibsd., i, 346-7} and acceded
lo al-Husayn’s request to spare them (al-Baladhurf,
i1, 407; al-Tabari, ii, 362). Shamir’s role in the death
of al-Husayn is disputed in the sources. While some
accounts merely refer to his participation in the bat-
tle {e.g. Ibn ‘Asakir, xxiii, 186); he is more usvally
said to have instigated the final assault, while vet
other reports explicitly mendon him as having killed
al-Husayn (al-Wilkidi, n al-Balidhur, iii, 418; al-
Isfahani, 119; Ibn Hazm, Diambarat ansab al-‘areb, ed.
‘A. Hariin, Cairo 1382/1962, 287), as having decap-
itated his corpse (al-Safadi, xii, 425, xvi, 180), or both
{(al-Madjlist, xlv, 56; cf. al-Tabrist, 250). This conflicts
with reports that it was Sindn b. Anas al-Nakha‘t
who killed al-Husayn and decapitated his body {Abu
Mikhnaf, in al-Tabar, ii, 366), or that Sinin killed
him and Khawall b. Yazid al-Ashabt cut off his head
(al-Baladhuit, iii, 418; ¢f. Ihn °Abd al-Barr, i, 393).
In the to%ia [g.0.] passion plays, Shamir is habitually
presented as al-Husayn’s killer (Chelkowski, 15, 1086,
110, 146-7, 139, 165; Ayoub, 127} and as more evil
even than 8indn (Virclleaud, 94-5; Chelkowski, 160).

After the battle, Shamir was about to kill al-Husayn’s
son “AlT [see ZavN AL-"ABIDIN], but was prevented from
doing so (Ibn Sa‘d, i, 480). Shamir led the Hawizin,
who formed one of the contingents that brought the
heads of the fallen warriors to Ibn Zivad {al-Tabar,

, 386; Ibn Tawis, 85); later he accompanied the
survivors to Damascus (al-Tabart, ii, 375). An address
is preserved in which he recounts to Yazid the events
of Karbala’® (al-Dinawari, 260-1, cited in D.M.
Denaldson, The Skiite religion, London 1933, 102-3;
this same address, however, is also ascribed to Zahr
h. Kays al-Dju‘ft: sce al-Tabari, ii, 374-5}. Back in
al-Kiifa, Shamir is said to have repented of his actions,
explaining that he had been duty-bound to obey Ibn
Ziyad (al-Dhahabt, Mizan al-itidal, ed. ‘A, Mu‘awwad
and ‘A. ‘Abd al-Mawdijud, Beirut 1416/1995, iii, .385;
cf. Ibn 8a‘d, i, 499; Ibn ‘Asakir, xdii, 189).

In 66/686 -Shamir was among the Kifan ashraf
who rose against al-Mukhtir [g.0.]. After they had
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