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THE DAWADAR'S HUNTING PARTY

A MAMLUK MUZDAWIJA TARDIYYA, PROBABLY BY SHIHAB
- AL-DIN IBN FADL ALLAH

Thomas Bauer

Mamluk hunting literature

Since the dedicatee of the present volume has contributed so essentially
to our knowledge about the birth and the generation of animals,’ I feel
-compelled to apolog1ze for presenting a text that is so fundamentally
preaccupied with the killing of animals: “They emptied the sky from
birds, and this.provided for the utmost joy!’ However, since Remke
Kruk combines an interest in animals with an ihterest in.the: Mamluk
period, I hope that despite the blood that will be shed in the following
pages, this contribution on huntmg poetry in the Mamluk period w111
find favour in her eyes.

The main purpose of the followmg pages is to bring Mamluk huntmg
literature to the attention of historians of Arabic literature. So far, not
even its mere existence has ever been récorded in the modern studies
of the tardiyya. No article or ‘monograph goes so far as to even mention
what happened to this genre in the time after the fourth/tenth century.?

| But Kushajim and Aba Firas were not the last hunting poets in Arabic

literature. Rather, after the Umayyad and early Abbasid period (from
Shamardal to Abd Nuwis) and the middle Abbasid period (from Ibn
al-Mu'tazz to the poets of the entourage of Sayf al-Dawla), the Bahrl -
Mamluk period is a third heyday of Arabic hunting literature. During
the seventh and e1ghth/th1rteenth and fourteenth centuries, a consider-
able.number of hunting texts, both in prose and poetry, were composed
that are in no way inferior or less interesting than those of the earlier

! To mention only the articles Takwin, Tawallud and Waham in vol. X and X1 of Ency-
clopaedia of Islam (New ed.) and the literature quoted there,

- 2 See T. Seidensticker, “Tardiyya, in Encyclopaedm of Islam (New ed.), X, pp. 223 224
and J.E. Montgomery, ‘tardiyya (hunting poem), in J.S. Meisami & P. Starkey (eds.),
Encyclopedza of Arabic literature (London {etc.], 1998), II, pp. 759-760, and the titles

. mentioned in the bibliographies of these articles. _
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periods, whereas the two preceding centuries, more or less coinciding
with the period of the so-called ‘Sunni revival, constitute a crisis within
hunting poetry, if not of Arabic poetry in general.

But this situation changed fundamentally after the Ayyubids and
Mamluks had established a stable rule over Syria and Egypt, where the
civilian elite had thus appropriated the literary culture of the Abbasid
kuttab and where countless madrasas provided for a mass education
that made it possible for popular literature to thrive with a hitherto_
unknown intensity. This development also brought about a new (last?)
blossoming of Arabic hunting literature, which may have been initiated
by the Ayyubid dynasty itself,* but reached its apogee a few decades later. |
During the short period examined here, the end of the seventh/thir-
teenth and the first half of the eighth/fourteenth century, a consider-
able number of texts on hunting were produced, covering all forms of
the tardiyya known so far and even forms hardly used for this purpose
before. Especially remarkable is the great number of prose text in the
form of a risdla ‘epistle; either called risala tardiyya or saydiyya ‘hunt-
. ing epistle’ or, with a more specific subject, risala bundugiyya ‘epistle on
hunting (birds) with the crossbow. The hunting risala reached the height
of its popularity in the Mamluk period, but it had been created much
earlier. The earliest hunting epistle known so far is by ‘Abd al-Hamid
al-Katib (d. after 132/750).* Later, epistles of this kind were written by
Tbrahim b. Hilal al-Sabi’ (313-384/925-994)° and Hilal b. al-Muhassin
al-Sabi’ (359-448/969-1056).5 Another author of a risala bundugiyya A
from Ayyubid times is Diya’ al-Din Ibn al-Athir (558-637/1163-1239).7
Further texts are mentioned by Himeen-Anttila.®? -

The following literary hunting texts date from the second half of the
seventh and the first half of the eighth century: |

3. A chapter of tardiyyat comprising two qasidas can be found among the poetry of the
Ayyubid Sultan al-Malik al-Nagir Salih al-Din Dawiid (603-657/1205-1259), see ‘Abd
al-Hasanayn al-Khadir, al-Shu'ard’ al-ayyibiyyin, I11: al-Fawd'id al-jaliyya fi "I-fard’id al-
nasiriyya (Damascus, 1996), pp. 313-315. ,

i See Jaakko Hameen-Anttila, Magama. A history of a genre (Wiesbader, 2002), pp.
213-215.

5 Shihab al-Din Ahmad Ibn Fadl Alah al-‘Umari, Masalik al-absar fi mamalik al-
amsar, X11, ed. Ibrahim Salih (Aba Zabi, 2002), pp. 11-15.

6 Hilal b. al-Muhassin as-Sabi, Kitab Ghurar al-balagha, ed. Muhammad al-Dibaji.
2nd ed. (Beirut, 2000), pp. 390-398. ‘ :

? Tbn Fadl Allah, Masalik, XII, pp. 303-305, see also al-Nuwayri, Nihdyat al-arab fi
funiin al-adab (Cairo, 1923-1998), X, p. 327.

8 Hameen-Anttila, Magama, pp. 214-215.
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j—

. Sirdj al-Din al- Warraq (615-695/1218-1296): A muzdawija tardzyya ?
2. Muhyi 1-Din Ibn ‘Abd al-Zahir (620-692/1223-1292); A risdla
- saydiyyal®
3. Kamal al-Din Ibn al- ‘Attar (626-702/ 1228 or 1229~ 1303) A risala
bundugiyya !
4. Shihdb al-Din Mahmiid (644-725/1246-1325): A long and famous
risala bundugiyya'® and a risdla tardiyya.” |
5. Shihab al-Din Muhammad Ibn al- -S3’igh (645-ca. 722/1247-ca. 1322):
Arisala bundugiyya and a mukhammasa on the same subject, addressed
‘to $aldh al-Din b. Muhyi 1-Din Ibn Fadl Allah.™, ‘
6. Saf al-Din al- Hilli (677-750/1275-1349 or 1350): A mukhammasa in
- praise of the Artuqid Sultan al-Malik al-Mansiir Najm al-Din Ghazi, -
descr1b1ng a hunt with the bundug;'® another mukhammasa (without a
panegyric section} on the same subject,'® and a series of poems in the
form of the qasida, the urjiiza, and the eplgram, which form a chapter
of his Diwan.V
7. Ibn Nubata (686-768/1287- 1366) The longest and most ambitious
muzdawija tardiyya of Arabic literature, entitled Fard’id al-Sulik fi
Masd’id al-Mulik.®
8. Tij al-Din al-Barinbari (696-756/1296-1355): Arisdla ;ardiyya.”

{

? Text in Shihab al-Din Ibn Fadl Allah, Masdlik, XIX, ed. Yinus Ahmad al-Samarra’i
(Abil Zabi, 1424/2002), pp. 15-306; the tardiyya is no. 454 (p. 253-258).

10 Al—Nuwayn, Nihdyat al-arab, VIIL, pp. 105-106. On Muhyi 1-Din see J. Pedersen,
‘Ibn “Abd al-Zahir, in Encyclopaedia of Islam (New ed.), ITI, pp. 679-680, .

1 Tbn Fadl Allah, Masalik, XII, pp. 381-385. On Ibn al-‘Attar see Khalil b. Aybak '
al-Safadi, al-Wafi bi ‘l-wafayat, ed. Helmut R11:ter [etal]. Blbhotheca islamica; 6 (Wies- ~

T baden [etc], 1962-), VIIL, pp. 167-172.

"2 Shihib al-Din Mahmiid b. Salman b. Fahd al- Halabl Husn al-tawassul ila sind‘at
al-tarassul, ed. Akram ‘Uthman Yasuf (Baghdad, 1980), pp- 353-367 = al-Qalqashandl,
Subh al-a’sha fi kitabat al-inshd, (Cairo, 1913-18), XIV, pp. 288-299 = Ibn Fadl Allzh,
Masalik, X1I, pPp- 414-429 (mcludmg a letter about the text). On the author see also .
al-Safadi, A'yan al-‘asr wa-a'wan al-nasr, ed. ‘All AbG Zayd [et al.]. (Damascus, 1418~
9/1998) V, pp. 372~ 399,
¥ Husn al-tawassul, pp. 347-349 = Ibn Fadi Allah, Masahk X11, pp 402-404.
AL -Qalqashandi, Subh, XIV, pp. 282-288.
¥ Diwan Safi al-Din al-Hilli, ed. Muhammad Hawar, (Amman, 2000) L pp. 195~
202,
6 Diwdan Safi al-Din al-Hilli, 1, pp. 407-414.
7 Diwdn Safi al-Din al-Hilli, 1, pp. 407-440.
1# Abbreviated version in Diwdn Ibn Nubata al-Misri, ed. Muhammad sal-Qalqili
(Cairo, 1905), pp. 585-592 (169 lines) and ed, As‘ad Talas in Majallat al-Majma’ al-Timi
al-‘Tragi 2 (1951), pp. 302-310 (177 lines). The probably complete version of 193 lines
can be found in the manuscripts Berlin MS 8400, {. 47b-51a (the same MS that contains
the muzdawija edited here), and in Shihab al-Din al-Hijazi, Rawd al-adab, Vienna, MS
. 400, f. 59b—62b. ' :
¥ Al-Qalqashandji, Subk, XIV, pp. 165-173. On the author see al-Safadi, A‘yan, V; pp.
170-180. A selection of Mamluk and older texts on hunting is given in al- Iazuh, Matali'
_al-budur fi manazil al-surir (Cairo, 1419/2000), pp. 527-555. _ _
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9. The textto be presented here can be attributed to Shihab al-Din Ahmad
Ibn Fadl Alldh (700-749/1301-1349) with a sufficient amount of prob-
ability. It is an urjiza muzdawija in the tradition of Sir3j al-Din al-
Warragq. '

The dawadar Nasir al-Din, the governor Tankiz, and the Syrian hunt

A hunting poem or a hunting risala could not be created until several
conditions were fulfilled. (1) A rich and mighty personality arranges
‘sumptuous hunting expeditions that are worthy of immortalization in
the form of a literary work. (2) This person or another equally important
person from his entourage, who also takes part in these excursions, has
a good command of Arabic and is interested in Arabic literature. (3) A
- writer of poems and/or prose literature is interested in dedicating a liter-
ary portrayal of the hunt to this person, and even more cogently if the
writer is allowed to take part in the hunt himself. (4) There is a broader
‘general public that is interested in literary- texts about hunting. Other-
wise the genre of the fardiyya loses its relevance and neither patron nor
poet will expend any effort on the creation of a new text. The absence
of one of these preconditions helps to explain the discontinuities in the
history of Arabic hunting literature.

At the time of the creation of Shihab al- Dms muzdawija, spectacu—
~ lar hunting safaris were conducted by the Sultan himself, by his gover-
- mors or, more rarely, by-other leading Mamluk arnirs.? For the Turkish - -
Mamluks, the hunt offered an opportunity to practise military skills in
a time of peace. But contrary to Ibn Tughj, Sayf al-Dawla and ‘Adud
al-Dawla, to whom al-Mutanabbi, Abi Firas and their contemporaries
directed their hunting poems, these Mamluks had little if any interest in
Arabic poetry. By and large, architecture had taken the representative
- function that poetry had fulfilled during the Abbasid period, and many
amirs did not have enough command of the Arabic language to enjoy
the subtleties of contemporary literature. On the other hand, poetry
had acquired new functions as a privileged means of communication
between the ‘ulamd’ and an opportunity to distinguish oneself, to’show
one’s mastery of the Arabic language and the aesthetic code of literature,

¥ See Nabil Muhammad ‘Abd al-‘Aziz, Rzyadat al-sayd fi ‘asr salatm al-Mamalik
(Cairo, 1999), pp. 127-203.
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| and thus to prove worthy to be included among the créme of the cul-
| tivated civilian elite. As a consequence, the time-honoured genre of
|- panegyric poetry (madih) could survive, but in a more bourgeois form
| as literature directed by one ‘@lim to another ‘@lim in a communicative
i exchange on the same social and intellectual level. For hunting texts,
| the situation was more complicated, since more often than not (1) the
1 leader of the hunting expedition, and (2) the person interested in hunt-
| ingliterature were not one and the same person. A major exception is al-
| Malik al-Afdal of Hamah. His father Abu 1-Fida’, the famous author of
| abook on geography and another on history, was a scion of the Ayyubid
| dynasty and governed Hamah for the Mamluks under the title al-Malik
| al-Mu’ayyad.* His son, who bore the title al-Malik al-Mansir before he
| became the successor of his father as al-Malik al-Afdal in 732/1331, was
| a great Nimrod before the Lord and used to go on hunting expeditions
. with the na’ib al-Sham Tankiz.” At the same time, he was a patron of
. literature in the footsteps of his father. Ibn Nubata addressed him with
| about twenty panegyric qasidas. Around the year 728, when the future
| al-Afdal was still the heir-dpparent al-Mangir, Ibn Nubata composed
. for him his muzdawija Fard’id al-Suliik, the masterpiece of hunting lit-
| erature of the period. ‘

| But al-Mansiir/al-Afdal was an exception.”® The most enthusias-
| tic hunter Tankiz, the powerful governor of Syria between 712/1312
. and 740/1340,* had no pronounced interest in Arabic poetry, nor did
. -most of the sultans in Cairo. Great literary competence, however, was
i -assembled in the chancellery of state, in the diwan al-inshd’ of Cairo,
i Damascus, and Aleppo. It is no accident, therefore, that most authors
| of Mamluk hunting texts stood in close contact to the diwan al-inshd’. 7
| Tbn al-"Attar, al-Barinbari and Ibn Nubata were kuttdb of renown, and

i al-Shihab Mahmtid and his disciple al-Shihab Ibn Fadl Allih held the
- office of the head of the chancellery, katib al-sirr, of Damascus for many
| years.

. % See H.A.R. Gibb, ‘Abt ’I-Fida"} in Encyclopaedia of Islam (New ed.), I, pp 118—
119, :
2 See ‘Abd al-'Aziz, Riyddat al-sayd, p. 198.
| ¥ Other possible exceptions are the Artugid princes to whom al-Hilli addressed pan-
¢ €gyric poems.
H See ‘Abd al-‘Aziz, Riyadat al-sayd pp- 197-199, and S. Conermann, ‘Tankiz; in
- Encyclopaedia of Islam (New ed.), X, pp. 185-186.
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Given the fact that the hunt was led by a person who had little inter-
est in literature and that the most significant literary competence had
been assembled in the diwan al-inshd’, a crucial role came to be played
by persons who held an office that combined competence in the realm
of the civil elite with power in the realm of the military elite. An office
in this intermediate position was the vizier, in this time identical with
the nazir al-diwan, ‘supervisor of the chancellery! Another office even
closer to the military was the dawadar, the ‘bearer of the royal inkwell’
His dutiés and his importance varied a great deal over time. The hold-
ers of these offices were close enough to the amirs to take part in their
hunting expeditions side by side with the amirs and close enough to the
kuttab to be interested in sophisticated literature and pay attention to
communication by means of poetry and artistic prose. |

The first urjiiza muzdawija of the Mamluk period was composed by
al-Warragq for the vizier al-Sahib T3j al-Din Ibn Hinna and his brother.?s
Shihab al-Din Ibn Fadl Allah composed his urjiiza for the dawadar
Nasir al-Din Muhammad b. Kawandak: From 712/1312-1313 to 734/
1333-1334, Nasir al-Din was an intimate friend of the governor Tanklz
and the most powerful man in the office of the dawadar. ‘People never
saw a dawadar like him? When Nasir al-Din came to office, Shihab
al-Din’s uncle Sharaf al-Din was kdtib al-sirr of Damascus (712-717).

* Ten years later, his father Muhyi 1-Din was appointed to the same office,
- which he held between 727-729 and again between 732-733. In the

years between and after 733, He held the same office in Cairo. Muhy1
'1-Din, born 645, was already aged ‘af that time and assisted by his son,

“who was the éminence grise of the diwan even before he came to hold
the office himself between 741 and 743.7 It is quitenatural that al-Shihab
Ibn Fadl Allah should have an interest in the mighty and well educated
dawaddar. But the network of relations was even more complicated as a
result of the presence of Ibn Nubata as well as the prince of Hamah. The
picture thus presented is much like a tableau: Tankiz, the governor of
Syria, liked to go on hunting expeditions with the prince of Hamah. Ibn
Nubita had close relations to the Hamawi court and dedicated many
poems and other works to al-Mu'ayyad and his son. Among these-works

% Tbn Fadl Allah, Masalik, XII, p. 258; see also al-Safadi, Wafi, I, pp. 217-228.
% Al-Safadi, A'yan al-‘asr, V, p. 105.
7 See K.S. Salibi, ‘Fadl Allah, Encyclopaedia of Islam (New ed.), II, pp. 732-733;

idem, ‘Ibn Fadl Allah al-Umari} Encyclopaedia of Islam (New ed.), III, pp. 758-759;

al-Safadi, Wafz, VI, pp. 252~70, XXVIIL, pp. 267-272; idem, A'yan, IV, pp. 417-434,
V., pp. 571-576.
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is a Mufakhara bayna 'I-Sayf wa "-Qalam ‘Debate between the Sword
and the Pen, first dedicated to al-Muayyad. He accompanied his son al-
Mansiir on'one of his hunting safaris and immortalized it in his hunting
yrjiiza. However, Ibn Nubiata was also in close contact with the diwan al-
inshi’ of Damascus, especially with the Band Fadl Allah. He addressed
poems to Muhy1 1-Din and exchanged poems and letters with Shihab .
21-Din and his brothers.? But he also approached the dawadar himself.
We know of an epigram addressed to him,”” and the Berlin manuscript,
which contains both al-Shihab's hunting muzdawija and Ibn Nubata’s
mufakhara, shows that Ibn Nubata dedicated his miifikhara not on‘ly'
to al-Mu'ayyad, but also to the dawadar Nasir al-Din.*® The muzdawija
that is presented here is therefore much like a knot within a rather com-
plex network that can be visualized as follows: |

PR e T mr A AL e W W W W e e W
- by

-~
S Nedamaan—~ e m—————

¢ B
i . "

1" Nasir al-Din al- ' - él-Afdal, prinéé

Dawadar \ ‘ of Hamah
A . A

{ Sword & Pen }

) h
o _{ Hunting Poem__| -

s

: [ Hunting Poern. ‘-.‘ -

-

Ibn Fadl Alizh

" Ibn Nubata

poems, letters

2 See Bauer, Ton Nubitah al-Misri (686-768/1287 ~1366). Life and works, in Mamlizk
studies review (forthc.). o
28 Ibn Nubata, Diwdn, p. 253 (Munsarih, -dsir1), see also Paris, Bibliothéque Natio-
nale MS arabe 2234, f. 162b. :
30 See Bauer, [bn Nubdtah (forthcoming).
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Not visible in the chart is the general public, which is nonetheless
always present in the mind of both poet and addressee. As the many
sources for Ibn Nubata's hunting urjiiza show, the literary public of the
time had a vivid interest in hunting literature of this kind. Ibn Nubata’s
muzdawija was praised as a model for insijam ‘fluency’ This fluency is
without doubt also prominent in the poem by Ibn Fadl Allah.

The manuscript Berlin 8400 and the authorship of the urjiza

The only source of the urjizza known so far (at least to me) is a Berlin
manuscript that bears the title Tadhkirat al-Nawaji*? This manuscript
is an important, if not the only, source for several literary texts, among
them a satirical criticism of Abi Tammam’s poetry by one of the Khalidi
brothers (Zulamat Abi Tammdam), Ibn Nubatas Diwan of epigrams,
entitled al-Qatr al-Nubati, his Mufakhara bayna ’I-Sayf wa I-Qalam
~ and, finally, his hunting poem Fard'id al-Sulitk fi Masa'id al-Muliik. The
- author of the compilation, however, is clearly not al-Nawaji. The title,
which is written by a third hand, is nothing but the guess of a bookseller.
Instead, several remarks maké{ it clear that its author is al-Safadi, and

that we probably have a volume of the Tadhkirat al-Safadi before us.>
The text of the urjiiza muzdawija published below can be found on
f. 42b-43b. The preceding page, f. 42a, starts with the headline al-Qadi
Shihab al-Din Ahmad b. al-Mawla al-Makhdim al-Qadi Muhyi ’l-Din
Ibn Fadl Allah. Several poems and prose passages by this author fol-

% See Ibn Hijja, Khizanat al-adab, 111, pp. 102-115 and G.J. van Gelder, ‘Poetry for
easy listening, Mamlik studies review 7/1 (2003), pp. 31-48, esp. p. 41.

2 Berlin MS 8400; see also Wilhelm Ahlwardt, Verzeichniss der arabischen Hand-
schriften, (Berlin, 1887-1899), V1I, p. 383. : '

¥ F 6a: The author quotes Ibn Sayyid al-Nas (d. 734/1334) and adds: ‘wa-sami‘tu
dhalika min lafzihi’; al-Safadi mentions several titles of Ibn Sayyid al-Nas he had heard
from him (Wafi, 1, p. 292). f. 8a: wa-anshadani al-shaykh. .. Ibn Musaddagq. .. li-nafsihi...
fi15 dhi’l-qa’da sanata 728. . ; the same verses are cited also in al-Safedi, Wafi, XIIL, pp.
24~25, introduced by the words anshadani jumlatan min shi'rihi, min dhdlik.... The
author entered Cairo in the year 727 (f. 55b), he met Abit Hayyan al-Gharréti'in Cairo
in the year 728 (f. 27b), and he met Ibn Nubita in Damascus (f. 52a). He heard Ibn
Nubata’s Mufakhara bayna I-sayf wa 'l-qalam from the author himself in the year 729 in
the Umayyad Mosque in Damascus. All these events of al-Safadi’s life can be corrobo-
rated by other sources. Since on f. 73a Shihab al-Din Ibn Fadl Allah is called kdtib al-sirr,
the work may have been written between 740 and 743.
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Jow. At the very end of the page, the writer added another headline,
saying: al-Mawla al-Shaykh al-Tmam al-Adib al-Fadil Jamal al-Din Abii
‘Abd Allgh b. al-Shaykh al-Imam al-Muhaddith Muhammad Ibn Nubata.
The words ‘Tbn Nubdta’ are crossed out and substituted by the words
Muhyi 'I-Din Fadl Allak’. This error can be explained by the following
hypothesis: The urjiiza is still part of the section comprising texts by al-
Shihab Ibn Fadl Allah. The writer, however, realised that the following
text is a hunting urjiiza. At this time, the most famous hunting urjiiza,
was, of course, Ibn Nubata’s poem, a text that is also included in this
very collection a few pages later. Further, the writer must have realised.
that several leaves of his source were in disorder. This is very obvious in
the text of al-Qatr al-Nubati. Obviously, he thought that Ibn Nubatas
hunting urjiiza had already started even in thesé earlier pages. Therefore
he added the headline appropriate for this text. Later, perhaps when he
reached £, 47b, he realised his error. On that page, Ibn Nubata’s urjiiza
begins, and it is introduced with exactly the same headline as the bot-
tom of . 42a. Having realised his error, the writer crossed out the words
‘Tbn Nubita and substituted them with the last words of the headline at
the top of the page. Even so, he still did not realise that not only the end
of the headline was wrong, but also its beginning. I conjecture that the
original headline at this place was either a simple wa-lahii (aydan) or a
repetition of the headline at the top of the page. The writer of the title
page, which contains a list of the principle texts included in the Tadh-
kira, refers to our text as Urjuzat I bn Fadl Allah fi 1:Sayd. o
- This is corroborated by internal-criticism.-The poem presented here = -
cannot be a work of Ibn Nubata. A comparison between this poem and
Tbn Nubatas Fard'id al-Suliik reveals a clear stylistic contrast. Whereas
Ibn Nubita repeatedly uses the tawriya (double entendre), this stylis-
tic device hardly plays a role in the urjiiza published here. Instead, its
author makes ample use of all kinds of jinds. This corresponds exactly
to what we are told by Ibn Hijja al-Hamawl, who mentions al-Shihab -

" Tbn Fadl Allah among the poets who possess no virtuosity in the field

of the tawriya and make only sporadic use of it** In favouring jinds

instead of the tawriya, his style is closer to that of al-Hilli than to that

of Tbn Nubata. Other sources corroborate that the urjiiza is a literary

3 Tbn Hijja, Khizanat al-adab, 111, p. 522.
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form that was practiced by Shihab al-Din. Though he mentions no titles,
al-Safadi explicitly states that al-Shihab is the author of ‘many qasidas,
rajaz poems, epigrams and ditbayts*

Finally, Ibn Fadl Allah’s relation to the dawddar that resulted from
his position in the diwdn al-inshd’ and his place in the literary system of
his period, as sketched above, make him the most likely candidate for
the authorship of the urjiiza. The most probable dates for its creation
would be the years 727-729 and 732-733, when Shihab al-Din acted as
a deputy for his aging father, the official katib al-sirr of Damascus.

Shihab al-Din Ibn Fadl Allah as a poet

In Western sources, the author to whom the muzdawija can be attrib-
uted is normally called ‘Tbn Fadl Allah al-'Umari’ But there were more
famous members of the Bani Fadl Alldh, including his father Muhyi
1-Din and his younger brother ‘Ald” al-Din. Therefore, it is appropriate
to use no other form of his name than the form used in all contemporary
sources, Shihab al-Din (or al-Shihab) Ibn Fadl Alldh. Today, Shihab al-
Din’s manual on penmanship (al-Tarif bi 'I-Mustalah al-Sharif) and his
encyclopaedia Masalik al-Absdr are used as essential sources for the his-
tory of the period. But his contemporaries saw Shihab al-Din principally
as a man of letters, an author of poetry and prose literature. Paradoxi-
_-cally, his achievements'in the field of literature are not even mentioned
in the entry on him in the Encyclopedia of Arabic Literature.* For al-
Safadi, however, our author was the imam ahl al-ddab.”” According to
this statement, al-Shihab Ibn Fadl Alldh reached the absolute summit
as a prose author (i.e. as an author of insha’). No munshi’ after al-Qadi
al-Fadil could ever reach his level, despite such prominent writers as
Ibn al-Athir, Muhyi 1-Din Ibn ‘Abd al-Zahir, al-Shihdb, Mahmid and
Ibn al-‘Attar.*® Note that three of them also appear in our list of Mamluk
authors of hunting literature! Al-Safadi also finds warm words for his

35 Al-Safadi, A'yan, I, p. 419.

% C.E. Bosworth, Ton Fadl Allah al-‘Umari; in Encyclopedia of Arabic litemture, L
pp. 322-323.

3 This and the following according to al-Safadi, Wafi, VIII, pp. 252-253.

38 Al-Safadi, Wafi, VIIL, p. 253.
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poetry; though there is a light reserve here. Whereas in prose nobody
"can ever attain his level, he says, in his poetry ‘only single poets’ (al-
afrad) can equal him.”” Another contemporary, the scholar T3j al-Din
,1-Subki, leaves no doubt that Ibn Nubita is unassailable both in poetry
and prose.® But in another place he tries to promote Ibn Qadi 1-"Askar
by calling him ‘one of the three udabd’ of their time in the realm of prose,
in addition to Ibn Nubata and Ibn Fadl Allah, being superior to both in
scholarship (al-‘uliim), whereas they are superior to him in poetry. ! Tbn
Hajar al-'Asqalani, himself a poet of renown and a great admirer of Ibn
Nubata, contradicts vehemently, saying that Tbn Nubita and Ibn Fadl
Allah do not belong in the same category of poets.®? Though he speaks
highly of Shihab al-Din’s prose, he is less enthusidstic about his poetry
and remarks that al-Shihab ‘composed very much poetry, but of an aver-
age quality- (wasaf)® Nevertheless, al-Shihab Ibn Fadl Allah remains
one of the most respected udabd’ of his time, and this should be reason
enough to turn attention to his poetic production as well. _
Al-Shihab Tbn Fadl Allah belongs to the sphere of the chancellery,
and his literary production reflects the aesthetics of the chancellery
rather than that of other milieus of poetic activity. It may be no acci-
dent, therefore, that one of the few major poetic works of Tbn Fadl Allah
that has been preserved is a hunting urjiiza. The above list of Mamluk
literary hunting texts demonstrates quite clearly that the proper domain
~ of Mamluk hunting literature was the chancellery. The texts are either
~ rasa’il, the chancery genre par excellence, and/or they are composed by
authors who were professional secretaries or held a leading position of
the chancellery, if only temporarily. A major exception is Safi al-Din al-
Hilli, who, despite his intensive engagement in hunting literature, con-
spicuously wrote neither a narrative urjiiza nor a risala on this subject.

% Al-Safadi, Wafi, VIIL, p. 253,
# See T3j al-Din al-Subki, Tabaqat al-shifi'iyya al-kubra, (Beirut, 1420/1999), V, pp-
111, 153. '
4 See Ibn Hajar al-‘Asqalani, al-Durar al-kamina fi a'yan al-mi'a al-thamina,
(Haydarabad, 1929-1931), IV, p. 49.
2 Tbn Hajar, Durar, IV, p. 49.
43 Tl ajar DNurar. 1.0, 395.
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Structure and content of Shihab al-Din's muzdawija tardiyya

The structure of the poem is clear-cut and well-balanced. The poem may
be said to consist of three parts, each part divided into two subsections,
The first part starts with an introductory section of eleven couplets, pri-
marily of a descriptive nature. The second section, the ‘parade of the
horses, is again a descriptive section and again comprises eleven lines,
The central section of the poem is constituted by two hunting episodes
that combine both descriptive and narrative elements. Each of these sec-
tions has the length of twelve couplets. A transition of five lines, the
takhallus, leads up to the concluding panegyric section, which with its
thirteen lines is again one couplet longer than the central sections. A
chart may illustrate this structure: 2

Lines Subject Length

1-11 1-3: frame: address to the audience; 1
4-11: description of nature

12-22  the huntsmen and their horses: ‘parade of the horses’ 11
episode 1: hunting gazelles and onagers with arrows, dogs

23-34 12

, and cheetahs

35-46  episode 2: hunting birds with falcons and the crossbow 12

4751 takhallus: return from'the hunt; transition to the - 5

. panegyric section
52-64  praise (madih) of the dawadar , 13

(1) Introduction and description of nature. With its reference to suriir
" ‘joy’ the first couplet may allude to the urjiiza muzdawija by Aba Firas
al-Hamdani (320-357/932-968), in which we read al-‘wmru ma tamma
bihi l-suriiry ‘life is when joys are complete* But there are only few
similarities between both poems, apart from their form. Aba Firas’s
poem, for instance, is more than twice as long as Shihab al-Din¥. Con-
sequently, Shihab al-Din cannot give as detailed a record of the events

“ Diwan Abi Firds, ed. Sami al-Dahhan, (Beirut, 1944), III, p. 435. See also James
E. Montgomery, ‘Abt Firas’s Veneric Urjiizah Muzdawijah; Arabic and Middle Eastern
literatures 2 (1999), pp. 61-74. _ '
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 of the hunt as Aba Firas. Further, Mamluk authors seem interested less
‘0 a narration of events than in an endeavour to transform the events
into a sequence of literary images. In any case, the aesthetics of Mam-
Juk literature were less dependent on their Abbasid predecessors than is
often assumed. Shihab al-Din’s principal model as regards structure and
style was not that of Abi Firas, but Sirgj al-Din al-Warragq. This is clearly
demonstrated by the lines that follow the frame motive of the first three
couplets, the description of nature. Nearly all Mamluk hunting texts,
both poetry and prose; start with a description of an idyllic landscape in
the early morning light before sunrise. o

(2) The parade of the horses. The background of time and place is set
now and the attention turns to the protagonists, the huntsmen and their
horses. The hunters are introduced only briefly. The greater part of the
paragraph is dedicated to a very popular motive of Ayyubid and Mam-
fuk literature, which I call ‘the parade of the horses” It occurs in hunting
poems, in rasd’il tardiyya (but not in rasd’il bundugiyya), but also in
+asd’il on horses and other texts, in which horses are treated in a literary

~ fashion. In these ‘parades, the author stages horses of different colours,
" one after the other, and provides a (shorter or longer) description for -
each of them. T ‘ '

The principal colour terms for Arabian horses that were used at that .
time were ashhab ‘white] adham ‘black; akhdar ‘seal brown, ahmar =
kumayt ‘bay, ashqar ‘chestnut] asfar ‘dun, and ablag ‘dappled’ Horse
colours are treated in several works of the Mamluk period.® At that -

- -time, the mea;riing of these terms was not necessarily 'e'}'caétiy the same as
it is today or even as it was in ancient Arabia. The terminology of horse
colours was very detailed. All authors of theoretical texts know several
subtypes of every basic colour, but these subtypes do not play a role in
the literary texts. One of the theorists considers akhdar a subtype of
adham.® This may be the reason for the fact that only four of the nine

texts mentioned below differentiate between adham and akhdar. If both
are differentiated, adham is equated with aswad, whereas al-NuwayrTs
description of the type akhdar adgham is that of the English ‘seal brown:

15 See al-Nuwayri, Nihayat al-arab, X, pp. 5-12; ‘Alib. ‘Isa al-Fahri al-Basti, Zahrat al-
Gdab wa-tuhfat uli I-albab, Alexandria, al-Maktaba al-Baladiyya MS 1676 w, pp. 33-36;
al-Malik al-Ashraf ‘Umar b. Yasuf, al-Mughni fi I-baytara, ed. Muhammad Altonji (Abd
Zabi, 1425/2004), pp. 33-42. A good modern study on horses, shooting, and hunting in
Jassical times is ‘Abd al-Halim Salama, al-Riyada al-badaniyya ‘inda I-Arab. 2nd ed.
(Tunis, c. 2000).

© 46 Al.Basti, Zahrat al-adab, p. 34.
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wa-huwa al-akhtabu lawni wajhihi wa-udhunayhi wa-mandakhirihi®
Other shades of dark may also be subsumed under the term adham. The
difference between ashqar and ahmar/kumayt is explained by al-Basti
as follows: |

68 ol sl s et of st B 08 adlly 3l sy o e 5 4,

: 8- e &“in

This is exactly the difference between the bay with its black mane, tail,

and points, and the chestnut. Five of our nine authors differentiate

between both. Dappled horses may be reckoned among the one or the ’

other colours according to the dominating colour. This is the reason
why only three of our authors treat ablaq as a category of its own.

The following chart lists the horse colours (note that kumayt =
alymar) portrayed in nine ‘parades’ of the late Ayyubid and the early
Mamluk period. The lines are arranged according to the date of birth
of the author. The numbers indicate the sequence in which the different
colours are treated. '

'\ashhab adham akhdar ahmar ashqar asfar abiaq

o

| %#1%511]531)15-0]311‘1 al-Warraq | 2 1 | 3 | 4

' Tbn al-‘Attar (626)" N R
‘E‘,l%sgﬁf‘b Mahmid 1 2 6 4 3 5 7
al-Makhzami (*680)* 1 5 3 2 4

4 al-Nuwayri, Nihdyat al-arab, X, p. 7.

% Al-Basti, Zahrat al-adab, p. 33. ‘ o

9 A letter in al-Nuwayri, Nihayat al-arab, VIIL, pp. 67-68. On al-Qurtubi see Wafi,
VIL, pp. 339-346. o

50 Tn his muzdawija, Tbn Fadl Allah, Masalik, XIX, p. 253. _

51 In his risala on the postal service, Rasf al-farid fi wasf al-barid, ibid., XII, p. 368.

52 Not in his hunting letters, but in a Risala fi awsdf al-khayl, see Shihab al-Din
Mahmid, Husn al-tawassul, pp. 343-347 (the ‘parade’ on p. 344) and al-Nuwayri,

. Nihiyat al-arab, X, pp. 70-75. _

5 "T3j al-Din ‘Abd al-Baqi b. ‘Abd al-Majid al-Makhziimi, see Wafi, XV1IL, pp. 23-28,

is the author of a risala on horses, see al-Nuwayri, Nihayat al-arab, X, pp. 75-78.
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Table (cont.) -‘ o -
\ashhab adham akhdar ahmar ashqar agfar ablag
[bn Nubata ("686)* . 3 s 4 1 2
al-Barinbari (*696)* 1 3 2

al-Shihab Ibn Fadl

Allah (*700) I 2 3 4 5.6 7
" Badr al-Din Ibn - )

Habib (¥710)% ! 2 6 ¢ 35 7

A comparison between these texts would give interesting insight into
the descriptive styles of the period. Here it must suffice to note that obvi- -
ously al-Shihab Mahmud was the first to arrange a parade of horses of
seven different colours. The author of our muzdawija emulated him in
poetic form, and Ibn Habib followed this model even in the sequence
of the colours. Shortly afterwards, Ibn Hijja al-Hamawi included four
‘parades of the horses’ in his Qahwat al-insha: the well-known text by
al-Shihab Mahmd and three muaradat by Ibn Nubata, Tbn Fadl Allah
and Ibn Hijja himself (see ed. R. Vesely, Beirut 2005, pp. 86-108).

(3) The first hunting episode. Different forms of the hunt were com- .
bined in a single hunting excursion. The first episode narrates a hunt
with bows, dogs and cheetahs on gazelles and onagers. Our author cre-
ates a succinct téxt by combining nartative and descriptive elements
in a compact and dense way. The episode may be read as a narrative
sequence, but it is at the same time a sequence of descriptions of actions
and movements. A general narrative line (line 23) introduces lines on
(1) the hunters, their bows and arrows (lines 24-26), (2) the dogs (lines
27-28), which are in their turn compared with arrows, and (3) the
cheetahs (lines 29-30). Another general narrative line on the quarry in
general (line 31) introduces lines on the (4) gazelles (lines 32-33) and
on the (5) onagers (line 34). The Syrian onager, Equus hemionus hemip-
pus, is now extinct.”’ | '

5t Tbn Nubata, Diwdn, pp. 588-589. '

55 Tn his risala tardiyya, al-Qalqashands, Subh, X1V, p. 169.

% Badr al-Din Ibn Habib, Nasim al-sabd, (Alexandria, 1289/1873), pp. 65-66 = Paris,
Bibliothéque Nationale MS arabe 3362, f. 52a-53b. ,

5 See Thomas Bauer, Altarabische Dichtkunst. Eine Untersuchung ihrer Struktur und
Entwicklung am Beispiel der Onagerepisode (Wiesbaden, 1992), I, pp. 13-14.
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(4) The second hunting episode. A hunt with the crossbow and hunt-
ing birds (sakers and goshawks) follows. This form of the hunt was also
the subject of the rasa’il bundugiyya that were so popular in these days,
The episode in this muzdawija is of a predominantly narrative character.
Descriptive lines are dedicated to the crossbow (line 37) and the hunting
birds (lines 41-42). The hunted birds, which are described in detail in
the risala bundugiyya by Ibn al-‘Attar, are mentioned only in the act of
fleeing (line 40), and no further description is dedicated to them. The
first verse of couplet 45 is a near verbatim quotation of al-Warrag, line
17a: 5k O.o'}-\ \s «.5“"} ....” The reference to the sunset in line 46
closes the time frame that was opened in the first paragraph with the
description of the daybreak. This does not necessarily mean that the
hunt lasted a single day only. Instead, it is quite probable that hunting
expeditions of this kind extended over more than one day and included
bivouacking, as the following line shows.

(5) The takhallus. The hunting party returns to their bivouac full of
joy and starts to praise the dawadar, who appears as the master of the
hunt, though probably its real master was the governor Tankiz, Just as
the muzdawija poems by al-Warraq and Ibn Nubata, this is a panegyric
poem. Husn al-takhallus, a good transition between the first part and the
panegyric section, is one of the main requirements of panegyric texts.
In this field, Ibn Hijja considered the achievements of ‘modern’ poets
like Ibn Nubita much superior to that of Abbasid and older authors 5
Shihab al-Din’s takhallus creates an atmosphere of joy and enthusiasm
after a successful hunt. In this situation, the desire to thank and praise

 its master comes in quite naturally, most typically within the frame of a
concluding banquet. |
(6) The panegyric section. The concluding madih rounds off the poem.
Despite its new subject, it is not felt like an alien element. This is mainly
due to the fact that it is a perfect echo of the description of nature in
~ the first paragraph. In the introduction, dew, rain, bounty and beauty
set the mood of the hunting expedition. In the conclusion, we learn the
true nature of nature: it is nothing but the dawadar himself. Nearly all
key words from the first section are repeated in the last one or substi-
tuted by near synonyms: compare muzn, ghamama (lines 5, 10) = sahab,

* Ibn Fadl Allah, Masalik, XIX, p. 255.
* See Ibn Hijja, Khizanat al-adab, 11, pp. 399-433.
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ghamam (lines 54, 61); tall (line 6) — nadan (line 54); nir, shams (line 7)
_ shams, niir (lines 55, 56); rih, sabd (lines 8, 10) — nasim (line 58); tab‘ath
(line 8) - tuhya (line 53); ghayth (line 9) - ghayth (line 61); al-najm fi
afaqihi (line 11) ~ al-mirrikh fi sama’ihi (line 57). ,

The last lines characterize the position of a dawaddr between the civil
and military elite. He is praised for his bounty and his good governance,
yet he may also behave as angry as a lion ~the hunter par excellence-

‘against his enemies. But he is also part of the world of the ‘ulamad’. This is
stressed in the two last couplets. Therefore, he is a bearer of both sword
and pen. Shihab al-Din’s concluding words may be understood as.a ref-
erence to the Mufikhara bayna 'I-Sayfwa’l-Qalam that Ibn Nubata ded-
icated to the dawadar. This tardiyya is Shihab al-Din's gift to the ‘bearer
of the royal inkwell’ 5 .

Edition

Notes to the edition: Although I do not reproduce all vowel signs, I also
do not add any vowel signs that are not already in the manuscript. I add
a few shadda and hamza signs where appropriate. I differentiate between
< and (s (the manuscript has always (9). In the following cases, I add
dots that have been omitted in the manuscript: Line 10: A3 instead of

4\, line 29: &,k instead of & 5,5, line 33: 433 without dots under the (5,
line 49 4-u5 without dots under the (5. Inline 62 s IS is written u"&

.- Three emendations (lines 9, 19 and 24) are explained in the énng’gati_c_)gse S

to the translation.
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Translation

1. Oh gatherer of joy, oh collector of subtle delight: if you wish

3. to tell stories about hunting with birds, dogs and cheetahs,

3. then listen to the report of one who witnessed and experienced how
birds and gazelles outwit each other!

4 Aswe started off - at a time when the meadows lay disclosed and the
necks of all twigs were adorned (with dewdrops) -

5. acoudhad just emptied its pockets on them, and blossoms had made
their clothes hang down over them, ,

6. and dew decked their hills with jewels that added to their ornament.

7 You would take the glow of the hill’s variegated garments for the
morning sun, which stopped its course t0 bring forth flowers.®

8 And the wind plays among the necklace of the flowers, once destroy-

ing, once enlivening it.

6 The MS explicitly gives the vocalisation niir, not nawr. To the different forms of wsh’
. see Ibn Manzar, Lisdn al-‘Arab, (Beirut, 1388/ 1968), VIIL, p. 394: washsha'a "l-thawba:
- raqamahii bi- ‘alam wa-nahwihi... awsha'a 'Ishajara wa -bagla: akhraja zahrahil. ..
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9. How many a pond has been left by the rain, pure its water, so that it

cannot keep a secret.® ‘

10. The cloud had polished its trails, and the east wind’s breeze had rubbed

- its sleeves, ' -

11. and the star stood confused at the horizon while the morning was still
sleepy on its bed.

12. But when the face of the east became bright, we all set out to seek the
boon, |

13. in the midst of a valiant band of men like stars in the darkness, whose
glances are more penetrating than arrows. |

14. They mounted their coursers to ride in a row, and it seems asif moun-
tains had mounted mountains.

15. All of them long-bodied, of good quality. When they run, they beat
the twinkling of an eye.? | |

16. There is a white horse, which is like the light of the day when it
approaches, and which is as if it were kin to the birds, _

17. and a black horse with a smiling face, as if the Pleiades shone on the
forehead of the night,®

18. and a seal brown horse like deep hanging clouds that blend the morn-
ing light with darkness,

19. and a bay horse that pours forth like an old (red) wine, its blaze glow-
ing like a flame of fire (?), :

20. and a chestnut as if lightning would strike fire...?...,

21. and a purebred dun with noble pedigree, which appears as if the eve-

" ning sun had melted in him,%

22. and a dappled horse that combines the same colours as the flowers in
its grazing ground.®

23. Hardly had they started to follow the tracks when the game came to
us, presenting its right side to the huntérs, SPUET

¢! I propose to read (Lladi #te) instead of (el L3lo). Nutfa is explained al-ma’ al-
safi, and the phrase safi I-nitaf is attested in an often quoted line, see Lisdn al- ‘Arab, IX,
p- 335 (s.r. nff ) and XTI, p. 377 (s.r. zlm), resp. :

% Note the tibag (antithesis) between sabaga ‘antecede/to go ahead’ and irtadda fall
back, which cannot be expressed in the translation.

® The horse is black and has a blaze that extends to the muzzle or even encompasses
it. This facial markings are compared with the Pleiades. If also certain legs of the horse
bear a white marking, it fits the Prophet’s description of the ideal horse, see Ibn Muflih
al-Hanbali, al-Adab al-shar'iyya wa 'l-minah al-mar‘iyya, ed. Isam Faris al-Harastani
(Beirut, 1417/1997), I, p. 167: .5 sl (S, o o ol 3 50 630 2390 sl Lo s
il oda

k| pl%;)os.e to read (s4Y) or (%) instead of (4 4lY), which does not make sense to
me, Note that the Prophet’s favoured bay (kumayt = ahmar) has the same markings as
his favoured black, see the preceding note. mudim may also be a ‘continuous rain, but
the association with red wine is more obvious, cf. the title of al-Nawaji’s anthology of
wine poetry, Halbat al-kumayt “The Racecourse of the Bay/Red Wine’

% The comparison of the dun with the evening before sunset (asil) already in Ibn al-
- “Attar’s Risdla, see Ibn Fadl Allah, Masalik, XII, p. 368. The word is here combined with
asil ‘purebred’ to form a jinds tamm. :
% Bustdn here obviously means ‘pasture rather than ‘garden’
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and every archer hastened to grasp an arrow to shoot with it at the |
flank of the hunted animal.*’ |

How many a full moon could you see, a crescent in his hand:® a moon
that rises to bring death!

And arrows poured down like shooting stars, and streams of blood
poured forth like clouds,

and they released the dogs from their collars and let them strive to be
the first to win the stake. :
All of them are dogs, slender/shooting® like arrows, or shooting stars
coming down (from heaven) to stone (the rebel Satans).

And cheetahs, which plunder the earth to hunt, stirred up turmoil.
Every cheetah is such that it can well be said: The gazelles will sacrifice
their eyes to escape from it; S

and it lets every animal that is hunted end up in the grip of the knife
and in the frying pan. |

How many a gazelle did these cheetahs sweep away from its covert
and left to be captured in the open country!

How often was it covered by a bloody coat of mail, which the needle
of its horn had sewn for it! '

And how many onagers, which resemble the pure gold of unstruck
coins, did we shoot!

Then (the company?) turned to aim at the birds to seek from them a
surplus of benefit. '
And what did they gain from the crossbows from that which they
desired in the west and in the east! |

Their shape is like a scorpion from whose grip the stars fall down.
The marksmen among us applauded until the noise and the shouting
rose high. '

This bag of us made faces beaming; and everyone went away with
what he desired. = =~ - _ ] -
And off flew the birds, only to take fright and flee away, for the hunters
had sent to them a ‘sent’ affliction

in form of all the sakers with quivering wings, created from the ele-
ment of wind, '
in form of all the goshawks of outstanding rank, silver their body,
golden their eyes.

Their beaks move back and forth between their claws, and in the
action they look like sharp swords. ' ,

And they make every flock swoop down, so that it seems as if a string
of pearls was broken, scattering its beads.

&7 Instead of (,336), the MS reads (k).

6 The same simile in Diya’ al-Din Ibn al-Athir’s epistle, Ibn Fadl Allah, Masalik, X11,
. 304: ghillatun tali‘'atun min akuffi agmar.
- % A tawriya (metalepsis, double entendre) is noted in my translations in the fol-
~ lowing way: The primarily intended meaning is underlined, the secondarily suggested
. meaning is written in italics.
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They emptled the sky from birds, and this provided for the utmost

joy!

Now the sun inclined towards setting, pale like the cheek of a discon-
certed man.

Thereafter we returned to our tents, and most plentiful was our for-

tune and our share,

in order to devote ourselves to thank and to bless, to extol and to eulo-

gize most splendidly

the best man whom mankind can praise, a man whose lavishness is

the clothing of fate:

Nasir al-Din! How pleasant becomes all panegync and amatory poetry

when he is mentioned in the poem! _

However far one may roam, he will never hear such reports similar to

what can be said about this dawddar!

Oh you who stand before him: Do you not see how in a single person

the whole of mankind is summarized? . ,

Due to his qualities, he is unequalled among the people of his time; he

is the reviver of desires that have decayed.

In his magnanimity he is more generous than the clouds In his guid-

ance he is more pure than the full moon.

The shining sun seems to be a floating spark of his intellect.

‘The moon, when it is a full moon, seems to be the light of his counte-

nance when he is asked for a favour.

Mars in its orbit seems to be a drop of the blood of his enemies on a

sword.

His temper is like a gentle breeze and like the briskness, which wine

arouses in a drinking companion.

But if you provoke him or when he is filled with anger, you will take

him for the lion of al-Shara when it leaps.

Thanks to his leadership, the ‘empire establishes governance that

brings happiness to the people.

His direction brings more benefit to Syria than the clouds’ falling

rain.

How much did he bestow and how much benefit did he bring to

everyone who has asked for what he desired!

He pours forth knowledge and presents, so that his doors never lack a
student/supplicant!™

May the judgments never cease to be obedient to him, and may the

sword and the pen never cease to be in his hands!

7 The line contains an istikhdam, a form of the fawriya in which both p0551b1e mean-
ings are intended at the same time. Shihab al-Din, who was no expert in this field,
‘borrowed’ the whole line from an epigram that Ibn Nubata once had dedicated to al-
Mu ayyad of Hamah, see Ibn Nubata, Diwan (Sari, -axibi) and f. 33a of our MS (Ibn

Nubata, al

-Qatr al-nubati).



